
Congregational Singing 

Lesson 6 – I Heard the Voice of Jesus 

January 15, 2017 

 15 minutes 

 

Participants: Rob Rayburn, Ruth Bechtel, Margaret Eby, Congregation 

Purpose: 

Brief Review: dynamics, intervals, scales 

Introduce new musical concepts: major and minor keys.   

Desired Outcome Congregation begins to feel how the key signature affects the mood of the hymn.  

 

3 minutes Introduction 

 

Rob Rayburn 

4 minutes Principles of Congregational Singing  

 Singing intervals 

 Major and Minor harmony 

Margaret Eby 

10 minutes Exercise / Applying the Principles 

 Congregation learns and sings the first phrase and the 1
st
 phrase in 

major key of the hymn in 4-part harmony.  

 Learn 1st major phrase of hymn in 4-part harmony 

  

Margaret Eby 

1 minute Conclusion 

 Encourage congregation to notice the intervals 

 Listen for major and minor key signatures 

 Next lesson: Tempo. Meter, Composers, Hymn tune names, Poets 

Margaret Eby 

Resources/Handout: 

Copy of #304  I Heard the Voice of Jesus Say 

 

We’ve covered a lot of ground in our exploration of hymn singing.  That last time we were together, we learned 

about intervals – the distance, harmonically, from one note to another.  It is harmony that gives a hymn its 

structure and mood.  This evening I want to show you a little more about how the harmony of the hymn can 

dramatically change the mood.   

 

Let’s start by singing a major scale.  We’ll sing and count as Ms. Bechtel, plays a F Major scale.  Sing 1-2-3-4-5-

6-7-8-7-6-5-4-3-2-1. The key of this scale is the note of the scale we started on – in this case, F. Mrs. Bechtel 



played an F Major scale because the first note she played was a F.  The 1
st
 note of the scale is always called 

“tonic.”   

 

Can you sing the interval of a 4
th
?  1-4-1. How about a second? 1-2-1.   And a third? 1-3-1 

 

Now, I want you to hear what happens when we change 3 notes on that scale.  We’re going to change the 3
rd

 and 

6
th
 notes of the scale.  Mrs. Bechtel will you play an F harmonic minor scale?   Let’s sing that minor scale. 1-2-3-4-

5-6-7-8-7-6-5-4-3-2-1.   

 

Can you sing the interval of a 4
th
? 1-4-1. How about a second? 1-2-1. And now sing a minor third? 1-3-1. Let’s 

sing that interval again.  Sing the entire minor scale up and down.  

 

Now sing the interval of a major third. The way to do that is sing it a little higher then you did.  Would it help to 

hear the first three notes of the major scale?  Mrs. Bechtel? 1-2-3. Now sing the major third. 

 

In music, we know that composer wants us to make changes to the scale or harmony by the use of accidentals.  

A flat sign means that you should sing that note a ½ step lower.  A flat looks a little like a weird lower case “b.”  A 

sharp sign means that the composer wants you to sing the note a ½ step higher.  A sharp looks like a hashtag or 

pound sign.   

 

Now let’s look at Hymn # 304 , “I Heard the Voice of Jesus Say.” to put this new information into practice.  The 

composer of this hymn starts the hymn in F Minor, but changes the key to F Major to finish each verse.  The effect 

is that each verse begins with a more somber or dark mood but ends triumphantly with the bright harmony of a 

major key.   

 

Let’s learn the bass, tenor, and alto parts of this hymn playing close attention to the notes that make the harmony 

either minor or major.  Basses you first.  Tenors, Altos, and now finally the melody.    

 

At the risk of confusing, I feel compelled to explain a new but important idea regarding Minor scales.  As I 

mentioned before, each major scale has a minor scale that starts on the same note.  We sang a hymn that uses 

both the F Major and F Minor scales.   But each major scale also has a relative minor scale that parallels the 

major scale on which it is built.   By relative I mean that the same notes used in the major scale are used in the 

relative minor scale.  But the relative minor scale doesn’t start on the same note as its relative major.   It actually 

begins a minor third below tonic.  In the case of F major, the relative minor begins on D.  

 

It’s a fair question to ask, why is this important.  My answer is a lesson I learned when I took a wildflower 

identification course years ago.  I have always enjoyed hiking the mountains in spring.  The colors in the 

meadows are lovely.  But, it wasn’t until I learned the names of those flowers that I actually began to see and 

appreciate the meadow for what it truly was- not only a pretty scene, but individual flowers working in harmony to 

make an unmistakable testament to God’s handiwork. 

 


