
Congregational Singing 

Lesson 3 – None Other Lamb 

October 16, 2016 

 15 minutes 

 

Participants: Rob Rayburn, Ron Bechtel, Margaret Eby, Congregation 

Purpose: 

Teach another hymn in 4-part harmony; explore softer dynamics, point out some musical 

concepts used in the hymn. 

Desired Outcome Congregation can sing None Other Lamb in 4-part harmony with increase musical skill.  

 

3 minutes Introduction 

 

Rob Rayburn 

4 minutes Principles of Congregational Singing  

 Dynamics defined 

 Finding the appropriate dynamic 

 Introduce sigla for dynamics,  

Margaret Eby 

10 minutes Exercise / Applying the Principles 

 p and pp 

 f and ff 

 mp and mf 

Margaret Eby 

1 minute Conclusion 

 Review dynamics 

 Next lesson: Tempo 

Margaret Eby 

Resources/Handout: 

Definitions: 

Dynamics (ppp to fff) 

Resolution 

Repetition 

 

 

Margaret’s comments: 

After a couple of opportunities to practice singing this hymn in 4-part harmony, we hope you’re feeling more 

comfortable singing a part that is not the melody.  And you’re probably beginning to realize that there is much 



more to singing hymns than just the notes and the words.  We’ve mentioned that you should listen, while you’re 

singing to the other parts.  We’ve mentioned that some hymns should be sung with harmony and some hymns 

should be sung in unison.  And you had the opportunity, during the last lesson, to vary the dynamics (softs and 

louds) while you’re singing.   

 

Let’s get started, by learning the harmony in the last phrase of “None Other Lamb.”  Listen to the bass line, and 

then everyone sing it together.  Before we sing, look at the last line when we sing the word “shame.“ The bass line 

is the one where the notes have “stems” on them, so the basses sing 3 notes in that measure.   

 

Tenors let’s teach you your part.  Notice that you move (sing) while the other parts don’t. This is because the note 

you sing “resolves” the harmony.  Basses, Altos, and melody (ladies and children) must listen to that part move 

and continue singing.  Don’t leave the tenors singing a solo there.  Tenors, listen to your part.  Tenors sing.  

 

Tenors, you have what I call and “anchor” note.  You sing that note 18 times each verse.  If you sing only that 

pitch, you will have sung more than ½ of the hymn correctly.  Take advantage of it.   

 

Altos, Listen to your part.  Ok, all three parts together.   

 

Before we add the melody – sopranos and children pay attention because you’ll need to do what I’m going to 

explain when you join us – I want to point out some important musical techniques that will improve on the way we 

usually sing this hymn.  For example, notice the punctuation (or lack of punctuation) in the first verse.  Don’t stop 

singing if there is no punctuation.  So, the phrase, “none other hope in heav’n or earth or sea,” is sung in one 

breath.  This is when you are thankful that you’re singing with over a hundred other brothers and sisters.  Most of 

us can’t sing that phrase without a breath, so sneak a breath.  But do not take a breath after “heav’n.”  Same thing 

in the next phrase, “none other hiding place from guilt and shame” is to be sung as one unbroken line.  Sneak a 

breath or two when you need them, but do not take a breath after “place.”   

 

Start this hymn at mezzo-piano – about a 4 on a volume knob that goes from 1 to 10.  Sing the next phrase as an 

echo or piano – about a 3 on the volume knob.  Watch the punctuation and be sure you keep singing when 

another part resolves the harmony.  Let’s try all 4 parts. 

 

 

 


