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Biblical Songbook 

“Kisses Sweeter than Wine” 
1:2-4, (She) “Let him kiss (nashaq) me with the kisses of his mouth – for your love is more 
delightful than wine. Pleasing (wonderful) (tov) is the fragrance of your perfumes; your name 
is like perfume poured out. No wonder (rightly do) the maidens (alamot) love you! Take me 
away with you – let us hurry! The king has brought me into his chambers. (Women in the 
Church) We will rejoice and feel happy for you! We will praise your love more than wine. (She) 
How right (mesarim) they are to adore you.” 
 
Key thought: This opening poem is an expression of the woman’s desire for her man. This is her 

thought life, not a description of actual events. These are universal emotions expressed at an 
appropriate time and place. In this particular poem, “kisses on the mouth” indicate intimacy and 
indicates the woman’s desire to be taken to the man’s bedroom (“his chambers,” or “private place”) for 
sexual consummation. The power of “kissing on the lips” is given vivid expression in several places in the 
Song: 

*SS 4:11, “Your lips drop sweetness as a honeycomb” 

*SS 5:13, “His lips are like lilies, dripping with myrrh” 

*SS 8:1, “Then if I found you outside, I would kiss you” 

As well as in:  

*Proverbs 7:13, “She took hold of (seized) (chazaq) him and kissed him.” 

*Proverbs 24:26, “An honest answer is like a kiss (nasaq) on the lips.” 

The Hebrew word for kiss used here (nashaq) means “to touch” and is used 31 times in the Old 
Testament. The only time it is used, outside of the Song, for a man kissing a woman not of his immediate 
family (mother, sister) is when Jacob kisses Rachel in Genesis 29:11. The only instance of a woman 
initiating a kiss for a man is from the “loud, wayward and wily woman” in Proverbs 7:13. Other than 
these two places, outside of the Song, men kiss men (e.g., Jacob kisses Isaac, Genesis 27:27; Joseph 
kisses Jacob, Genesis 50:1; Samuel kisses Saul, 1 Samuel 10:1; David kisses Barzillai, 2 Samuel 19:39; 
even in the New Testament Church elders kiss Paul, Acts 20:37; etc.), women kiss women (e.g., Naomi 
kisses her0 daughters-in-law, Ruth 1:9; Orpah kisses Naomi, Ruth 1:14), and in one place, churchmen 
kiss idols as they offer human sacrifices (Hosea 13:2). So these unique Song references to kissing mean 
something deeply and profoundly romantic and personal. The act of kissing in the Song is more than just 
a little peck on the cheek. It connotes something very intimate and vow-like (“Oh, that he would kiss 



me”). Be careful young people, because kissing on the mouth, by biblical definition, leads to sexual 
intimacy. The phrase “your love” (dodim) typically refers to intercourse in at least three Old Testament 
passages: Proverbs 7:18, “Come let us drink deep of love till morning; let’s enjoy ourselves with love!”; 
Ezekiel 16:8, “Later I passed by, and when I looked at you and saw that you were old enough for love”; 
23:17, “Then the Babylonians came to her, to the bed of love, and in their lust they defiled her.” 

Indeed, she in intoxicated (“more delightful than wine”) with the thought that sexual intimacy 
with him will bring more joy than a glass of fermented grape (cf, Psalm 4:7, “You have filled my heart 
with greater joy than when their grain and new wine abound”; Proverbs 9:2, 5, “[Wisdom] has 
prepared her meat and mixed her wine; she has also set her table. . .’Come, eat my food and drink the 
wine I have mixed.’”). The association of wine and sexual intimacy is repeated throughout the Song in 6 
places: SS 2:4; 4:10; 5:1; 7:9; 8:2. We know that wine is not a stimulant but a depressant – it lowers our 
inhibitions. We relax, loosen up and become less guarded. That can be a good thing but it can also 
become a dangerous thing in romance. 

She is sexually excited (“pleased”, “delightful,” “lovely”) by his cologne (“perfumes”) (fragrance 
is important in a relationship, c.f., Exodus 37:29, “They also made the sacred anointing oil and the 
pure, fragrant incense – the work of a perfumer”) and his reputation or standing (“name”) in the 
community. Indeed, one’s reputation in the community is important in the Bible: Moses – Exodus 11:3; 
Samuel - 

1 Samuel 2:26; 1 Samuel 8:7, 9, 22; Kish – 1 Samuel 9:1; David - 1 Samuel 18:5; Jeroboam – 1 Kings 11:28; 

1 Chronicles 13:1, 4; Hezekiah
 - 2 Chronicles 30:2, 4, 23; 2 Chronicles 32:23; Boaz – Ruth 2:1; Jesus

 - 
Luke 2:52; Luke 

13:20-21; early Christians
 - 

Acts 2:47; elders of the Church
 - 

1 Timothy 3:7; in fact, all Christians
 - 

Proverbs 3:4; 1 

Corinthians 10:32; 1 Peter 2:15 are all to give evidence of a fine public reputation. So the contemplation of her 
young man’s kisses, his caresses (“love”), his aroma, his personality (“your name”) create an intense desire in the 
young woman. 

She calls him “king,” but as I have pointed out, this nothing more than ascribing to her man the 
role as the most influential male in her life.  

The woman imagines that all young women (almah) will be as infatuated with her man as she is (“no 
wonder the maidens love you”). The Hebrew word translated “maidens” or “virgins” (bethulah) (c.f., Deuteronomy 
22:13-29) refers to unmarried young women of marriageable age. It is assumed by the use of the term, almah, that 
these women are young and virtuous (c.f., Genesis 24:43, “behold, I am standing by the spring of water. Let the 
virgin (maiden) who comes out to draw water to whom I shall say, ‘Please give me a little water from your jar to 
drink.’ . . . let her be the woman whom the LORD has appointed for my master, Abraham’s, son.”). 

She wants him to herself, in private, away from the madding crowd. She apparently cannot kiss him in 
public because social mores of the day prevent public intimacy (c.f., Genesis 26:8-9, “When Isaac had been there a 
long time, Abimelech king of the Philistines looked down from a window and saw Isaac caressing his wife 
Rebekah. So Abimelech summoned Isaac and said, ‘She is really your wife! Why did you say, ‘She is my sister.’”; 
John 4:27, “When a Samaritan woman came to draw water, Jesus said to her, ‘Will you give me a drink?’”). Thus 
we know the young couple are not engaged or married. They are just beginning to date. 

The women in the church seem to agree (“We will praise your love more than wine.”) and the young 
woman turns to the young shepherd and commends the church women for their admiration of him 
(“They are right to adore you.”) 

Interestingly, the man in the Song never shares his feelings or attributes his feelings about his woman to 
other men. There is no “men of the church.” He is the strong, silent type, unless he is uttering words of adoration 
to his beloved woman. 

 
“When two people are beginning to explore a relationship, when they feel the first stirrings of mutual 
attraction, they want to touch each other. That first moment of physical contact, however slight or brief 
or tentative, represent an irreversible Rubicon. There is no going back. The woman will never be 
“untouched” again.” (Tom Gledhill, The Message of the Song of Songs, 1994). 
 

And the Song recognizes this passionate and potentially dangerous, yet beautiful, moment. So we get the sexual 



tension right from the beginning and it never lets up. 
  

"Wonderful! Wonderful!" 
In 1957 Sherman Edwards and Ben Raleigh wrote "Wonderful! Wonderful!" a romantic ballad recorded 
by Johnny Mathis which reached #14 on the Billboard charts. The lyrics tell of the almost super natural 
power of a kiss on the lips: “You turn to me, with a kiss in your eyes and my heart feels a thrill beyond 
compare. Then your lips cling to mine, it's wonderful, wonderful, oh, so wonderful, my love. The song 
would become Mr. Mathis’ first million-selling record. He would go on to become the third most 
successful recording artist of the 20th century. The song contains Mr. Raleigh’s lyric: “This world is full of 
wondrous things it's true, but they wouldn't have much meaning without you.” Incidentally, composer 
Edwards wrote the blockbuster 1968 Tony Award-winning Broadway musical, 1776, which some argue 
was the last great Broadway musical (American Musicals, ed. Laurence Maslon, 2014). 

 
“Sometimes we walk, hand in hand by the sea And we breathe in the cool salty air.  You turn 
to me, with a kiss in your eyes And my heart feels a thrill beyond compare.  Then your lips 
cling to mine, it's wonderful, wonderful Oh, so wonderful, my love.   Sometimes we stand, on 
the top of a hill And we gaze at the earth and the sky.  I turn to you, and you melt in my arms 
Here we are, Darling, only you and I.  What a moment to share, it's wonderful, wonderful Oh, 
so wonderful, my love.   The world is full of wondrous things, it's true But they wouldn't have 
much meaning without you.  Some quiet evening, I sit by your side And we're lost in a world 
of our own.  I feel the glow of your arms open love I'm aware of the treasure that I hold.  And I 
say to myself "It's wonderful, wonderful Oh, so wonderful, my love.'  And I say to myself "It's 
wonderful, wonderful Oh, so wonderful, my love.'” 

(“Wonderful! Wonderful!” performed by Johnny Mathis)(2:51) 
 
The power of one kiss has never been more vividly expressed than in the 1950 song…. 

“Kisses Sweeter Than Wine” 
“Kisses Sweeter than Wine" is a love ballad written by folk quartet, The Weavers, in 1950 and in 1951 it 
reached #19 on the US Hit Parade. However, the song was a huge hit for the Camas-raised evangelical 
Christian Jimmie Rodgers in 1958. The lyrics tell us what can happen with just one passionate kiss: “O 
Lord, I kissed her again.” Mr. Rogers had a run of popularity in the late 1950s with a string of crossover 
singles that ranked high on the Billboard charts. In 1957, he recorded "Honeycomb" which was Rodgers' 
biggest hit, staying on the top of the charts for 4 weeks. In 1958, he had a number of other hits that 
reached the Top 10 on the charts including "Kisses Sweeter than Wine", "Oh-Oh, I'm Falling in Love 
Again", "Secretly", and "Are You Really Mine, ""Bo Diddley", "Bimbombey", and a version of Waltzing 
Matilda for the apocalyptic movie On the Beach. In the 1960s, Rodgers had more modest successes with 
adult contemporary music. Rogers is now 83 years old. 

“When I was a young man and never been kissed I got to thinking it over what I had missed.  I 
got me a girl, I kissed her and then Oh lord, I kissed her again. Oh, kisses sweeter than wine,  
Oh, kisses sweeter than wine I asked her to marry and be my sweet wife, And we would be so 
happy the rest of our lives.  I begged and I pleaded like a natural man, And then, oh lord, she 
gave me her hand.  I worked mighty hard and so did my wife, Workin' hand in hand to make a 
good life.  With corn in the field and wheat in the bins, I was, oh lord, the father of twins.  Our 
children they numbered just about four, They all had sweethearts knockin' at the door.  They 
all got married and they didn't hesitate; I was, oh lord, the grandmother of eight.  Now that 
we're old, and ready to go,  We get to thinkin' what happened a long time ago.  We had a lot 
of kids, trouble and pain,  But, oh lord, we'd do it again.” 
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(“Kisses Sweeter Than Wine” performed by Jimmie Rogers)(2:22) 
 

One more song about the unleased power of a kiss: 
 

“Hold Me, Thrill Me, Kiss Me” 
"Hold Me, Thrill Me, Kiss Me" is a song written by the Englishman, Harry Noble in 1952. The song was 
originally recorded by Karen Chandler in 1952 but the version most often associated with the song was 
recording by Mel Carter in 1965. Carter's blockbuster version spent 15 weeks on the Billboard Hot 100, 
peaking at #8, while reaching #1 on Billboard's Easy Listening chart, #2 on Canada's "RPM Play Sheet." 
The lyrics tell of the effect of a kiss on the lips: “They told me ‘Be sensible with your new love. Don't be 
fooled, thinking this is the last you'll find.’ But they never stood in the dark with you, love. When you 
take me in your arms and drive me slowly out of my mind.” The song gave title for albums by Mel 
Carter (1965), Johnny Mathis (1977), and Gloria Estefan (1994), and was later referenced by U2's 1995 
version of the song. Mr. Carter went on the record other hits and act in movies and tv shows. 
 

“Hold me, hold me Never let me go until you've told me, told me What I want to know and 
then just hold me, hold me Make me tell you I'm in love with you Thrill me (thrill me), thrill 
me (thrill me)  Walk me down the lane where shadows Will be (will be) will be (will be)  Hiding 
lovers just the same as we'll be, we'll be When you make me tell you I love you They told me 
be sensible with your new love Don't be fooled, thinking this is the last you'll find But they 
never stood in the dark with you, love When you take me in your arms And drive me slowly 
out of my mind Kiss me (kiss me), kiss me (kiss me)  And when you do, I'll know that you will 
Miss me (miss me), miss me (miss me)  If we ever say, adieu So kiss me, kiss me Make me tell 
you I'm in love with you.” 

(“Hold Me, Thrill Me, Kiss Me” performed by Mel Carter)(2:25) 
 

“Puttin’ on the Ritz” 

"Puttin' On the Ritz," is a jazzy popular song written by Irving Berlin for the musical film of the same 
name in 1930. The title derives from the slang expression meaning men and women dress very 
fashionably. The expression was inspired by the opulent Ritz Hotel in Manhattan. The original version of 
Berlin's song included references to the then-popular fad of flashily-dressed, but poor black Harlemites, 
parading up and down Lenox Avenue, "Spending ev'ry dime for a wonderful time." The song was 
performed in the 1939 film Idiot's Delight, by Clark Gable and chorus (you have to see Mr. Gable dance 
and sing to believe it), but this routine was, nevertheless, selected for inclusion in the 1974 movie, That's 
Entertainment. For the 1946 film Blue Skies, where it was performed by Fred Astaire (who really owns 
the song), Mr. Berlin revised the lyrics to apply to affluent whites strutting "up and down Park Avenue." 

“Have you seen the well-to-do, up and down Park Avenue on that famous thoroughfare, with 
their noses in the air. High hats and Arrowed collars, white spats and lots of dollars Spending 
every dime, for a wonderful time If you're blue and you don't know where to go to Why don't 
you go where fashion sits,  Puttin' on the Ritz.  Different types who wear a daycoat, pants with 
stripes And cut away coat, perfect fits,  Puttin' on the Ritz.  Dressed up like a million dollar 
trouper Trying hard to look like Gary Cooper (super duper)  Come let's mix where Rockefellers 
walk with sticks Or umbrellas in their mitts Puttin' on the Ritz Tips his hat just like an english 
chappie To a lady with a wealthy pappy (very snappy)  You'll declare it's simply topping to be 
there And hear them swapping smart titbits. Puttin' on the ritz.” 

(“Putting on the Ritz” performed by Fred Astaire)(2:50) 

 
“They Say It’s Wonderful” 
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"They Say It's Wonderful" is a popular song written by Irving Berlin for his 1946 musical Annie Get Your 
Gun, where it was introduced by Ethel Merman and Ray Middleton.  In 1946 Andy Russell’s version went 
to #10 and Bing Crosby’s version went to #12 on the Billboard charts. 

“They say that falling in love is wonderful It's wonderful, so they say And with a moon up 
above, it's wonderful It's wonderful, so they tell me. I can't recall who said it, I know, I never 
read it I only know they tell me that love is grand and The thing that's known as romance Is 
wonderful, wonderful, in every way, so they say.  Rumors fly and they often leave a doubt But 
you've come to the right place to find out Everything that you've heard is really so I've been 
there once or twice and I should know. You'll find that falling in love is wonderful It's 
wonderful, as they say And with the moon up above, it's wonderful It's wonderful, as they tell 
you.” 

 
"Shangri-La" 

In immediate post-war l946, Robert Maxwell and Carl Sigman wrote the Tin Pan Alley song "Shangri-La." 
The name comes from "Shangri-La," the hidden valley of delight in James Hilton's 1933 novel, Lost 
Horizon. In the years since, “Shangri-La” has been a substitute name for heaven or paradise, and the 
song is about the joy of a loving kiss with an “angelic” girl in a wonderful place: “Your kisses take me to 
Shangri-la. Each kiss is magic.” Even though our love poem is in the female voice, I cannot find a good 
female voice for “Shangri-la,” so here are the Four Coins who recorded the song in 1957 and made it a 
gold record. Their version was the most radio-played record that year.  

“Your kisses take me to Shangri-la. Each kiss is magic. That makes my little world a Shangri-la. 
A land of bluebirds and fountains And nothing to do But cling to an angel that looks like you. 
And when you hold me, how warm you are Be mine, my darling And spend your life with me 
in Shangri-La For anywhere you are is Shangri-La.” 

(“Shangri-la” performed by The Four Coins)(2:46)(1:45) 
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Biblical Songbook 

“Mahogany is Beautiful” 
1:5-6, (She) “I am dark (suntanned) (sahor), but beautiful (desirable) (naveh) daughters of 
Jerusalem, like the tents of Qedar, like the curtains of Solomon. Don’t look at me because I am 
swarthy (seharhoret), because the sun scorched (burned) me (literally: “cast his glance on 
me”). My mother’s sons were angry with (literally: burned against) me; they made me guard 
vineyards, but my own vineyard I did not guard (keep) (natsar).” 
 
Key thought: This poem has a defensive tone to it as the woman describes herself to the women 

of the church. It does seem to indicate that the woman is more introspective than the man and this 
impression is strengthen when one realizes that we will see that the man does not express his feelings 
about what it means to be in love, but she does: she is “lovesick” or “faint with love” she will tell us later 
(SS 2:5). In this collection, only the woman is concerned with self-description (c.f., SS 8:10).  

In this particular poem, she brings in her family (“mother’s sons”) as being somewhat critical 
(“grew hot”) of her. Here, at the very beginning of the collection, is a mention of family members. There 
will be a few mentions along the way, all by the woman never by the man. The terms “brother” or 
“father” are never used to refer to male family members in the Song (“brother,” ach, is used in SS 8:1 for 
a comparison). “Mother,” however is used seven times in the collection by the woman (SS 1:6; 3:4, 11; 
6:9; 8:1-2, 5). She apparently has a complicated relationship with her father and brother(s) so she 
relates to them through her mother (“my mother’s sons”). Apparently she is like Ruth with no male 
relatives to depend upon, except her brothers. She was under their authority which is another indication 
that she was unmarried at the time of this particular poem. Thus some feminist commentators see her 
as a feminist icon.  

Her brothers forced her to tend their vineyard thus causing her skin to become even darker as 
she worked the grapes. The Hebrew word translated “scorced” appears only here and in Job 20:9 (“The 
eye that saw him will not see him again; his place will look on him no more.”) and Job 28:7 (“No bird 
of prey knows that hidden path, no falcon’s eye has seen it.”) - in both places it is translated “cast his 
glance on me.” She get a double “burning” – one from the sun and one from her brothers (c.f., Isaiah 
41:11, Behold, those who are incensed (burn) against you shall be put to shame and confounded.”). 
She sees her “sunburned” (“mahogany,” not “black” (sahor), darkened satin skin (Job 30:30, “My skin 
grows black and peels; my body burns with fever” Lamentations 4:8, “But now [the princes’] are 
blacker than soot; they are not recognized in the streets. Their skin has shriveled on their bones; it has 
become as dry as a stick.” Psalm 121:6, “The sun will not harm you by day”; Jonah 4:8, “a scorching 
east wind and the sun blazed on Jonah’s head so that he grew faint”) as a sign of a working girl to that 
of her more prosperous pale city-slicker friends, who do not have to work in the fields. City-dwelling 
pale skinned members of the Old Testament Church probably took cosmetic treatments to lighten their 
skin. This was the case of the girls in King Xerxes court, where, apparently gentlemen preferred blonds 
(Esther 2:12, “Before a girl’s turn came to go in to King Xerxes, she had to complete 12 months of 
beauty treatments prescribed for the women: 6 months of oil of myrrh and 6 months with perfumes 
and cosmetics.”) Of course, this is a cultural preference as Plato reminds us: “The dark in complexion 
are said to have a manly look, and the fair are called the Children of the gods.” (The Republic, Book V, 
line 470). (cf, Isaiah 3:16-20, “the haughty women of Zion with outstretched necks”). Because of 
agriculture labor, one scholar notes that Bedouin girls consider themselves “black” and call the city girls 
“white” (Paul Haupt, “Biblical Love-Ditties,” 1902). (Note the comparison between city dwellers and 
country folk in Zechariah 12:7-8, “And the LORD will give salvation to the tents of Judah first, that the 
glory of the house of David and the glory of the inhabitants of Jerusalem may not surpass that of 
Judah. On that day the LORD will protect the inhabitants of Jerusalem so that the feeblest among 



them on that day shall be like David”). These color terms are not racial, because all the girls were of the 
same race, but rather vocational. Nevertheless, she is proud to be dark-skinned for all it represents and 
she knows it is attractive (naveh) (beautiful, suitable) to her man, the young shepherd. 

The descriptive phrase “daughters of Jerusalem” will appear throughout the collection (SS 2:7; 
3:5, 10-11; 5:8, 16; 8:4), and should be taken to be the same group as “daughters of Zion” (SS 3:11) and 
probably “young women” (SS 1:8; 5:9l 6:1). This appellation is often used by our young poetess as a 
mirror to her own thoughts and emotions. In a sense, depending on the context, this “chorus” is a straw 
man enabling her to vent and express herself in a hypothetical conversation with her imaginary friends. 

“tents of Qedar” is a reference to the desert in eastern Arabia (c.f., Ezekiel 27:21, “Arabia and 
all the princes of Kedar were your customers”) and because it was the end of the world at the time 
“tents of Qedar” might connote the exotic and mysterious (cf, Jeremiah 2:10, “Cross over to the coasts 
of Kittim and look, send to Kedar and observe closely; see if there has ever been anything like this.”). 
The city/country contrast is illustrated again here with the reference to the “tents” and the “curtains.” 
The young girl likens her skin to the swarthy, rough, goat-hide “tents” of the desert nomads while at the 
same time likening her skin to the elegantly soft “curtains” of tapestry of Salomon’s magnificent palace. 
By combining the metaphors of an Arabian “tent” and Solomonic “curtains” she may be portraying 
herself as an exotic, magnificent and mysterious beauty to be desired by her teenage lover. 

The young woman is vulnerable because she has to keep her family grape vineyards while she 
neglects her personal “vineyard.” This “vineyard” could be her personal plot of grapes or it could refer to 
her body. The Song has both instances (cf, SS 4:12-5:1). The thought of maintaining “her own body,” her 
intimate vineyard, here in vs. 6 is repeated in SS 8:12 and creates an inclusio to suggest a unified poetic 
composition or at least a collection with a common theme of sexual metaphors. 

 
"The Girl from Ipanema" 

"The Girl from Ipanema" is a Brazilian bossa nova song written in 1962 by Antônio Carlos Jobim and Norman 
Gimbel. It was a worldwide hit in the mid-1960s and won a Grammy for Record of the Year in 1965. The lyrics 
tell of a teenage girl on her way to the beach passing a teenage boy: “But each day as she walks to the sea 
she looks straight ahead, not at me. Tall and tan and young and lovely, the girl from Ipanema goes walking. 
And when she passes, I smile, but she doesn't see. She just doesn't see. No, she just doesn't see.” The 1964 
recording featuring Astrud Gilberto and the great saxophonist Stan Getz became an international hit. In the 
US, the single peaked at #5 on the Billboard Hot 100, and went to #1 for two weeks on the Easy Listening 
chart. Overseas it charted highly throughout the world. Numerous recordings have been used in many films. It 
is believed to be the second most recorded pop song in history, after "Yesterday" by The Beatles. The song 
was inducted into the Latin Grammy Hall of Fame in 2001. In 2004, it was one of 50 recordings chosen that 
year by the Library of Congress to be added to the National Recording Registry. In 2009, the song was voted by 
the Brazilian edition of Rolling Stone as the 27th greatest Brazilian song. A couple of side notes: “Ipanema” is a 
fashionable seaside neighborhood located in the southern region of Rio de Janeiro. During the 1964 recording 
session in New York with João Gilberto, Antonio Carlos Jobim and Stan Getz, the idea of cutting an English-
language version came up. Norman Gimbel wrote the English lyrics on the spot and João's wife, Astrud 
Gilberto, was the only Brazilian in the studio who could speak English well enough and was pressured to sing 
the English version. Her untrained voice proved to be a perfect fit for the casual song as it went international. 

(The Girl from Ipanema” performed by Astrud Gilberto and Stan Getz)(2:54) 
“Tall and tan and young and lovely The girl from Ipanema goes walking And when she passes, 
each one she passes Goes "A-a-a-h" When she walks she's like a samba When she walks, she's 
like a samba That swings so cool and sways so gentle That when she passes, each one she 
passes Goes "A-a-a-h" Oh, but I watch her so sadly How can I tell her I love her Yes, I would 
give my heart gladly But each day as she walks to the sea She looks straight ahead, not at me 
Tall and tan and young and lovely The girl from Ipanema goes walking And when she passes, I 
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smile, but she Doesn't see. She just doesn't see No, she just doesn't see.” 
 

“Satin Doll” 
"Satin Doll" is a 1953 jazz standard written by Duke Ellington, Billy Strayhorn and Johnny Mercer. The song 
has been recorded countless times, by such artists as Ella Fitzgerald and Frank Sinatra. Its chord progression is 
well known for its unusual use of chords. The lyrics to "Satin Doll" were written after the song was already an 
instrumental hit. Mr. Ellington, who was a Christian, used "Satin Doll" as the closing number at most of his 
concerts. There are other versions of the song sung by better singers but here is the “Sage of Savannah,” the 
lyricist himself, Johnny Mercer singing his song: 

“Cigarette holder which wigs me over my shoulder, he digs me Out cattin' my satin doll Baby, shall 
we go out steppin', careful, amigo, you're flippin' Speaks Latin, my satin doll. He's nobody's fool and 
I'm playing it cool as can be I'll give it a whirl but I ain't for no boy catching me, swich-e-rooney 
Telephone numbers well you know, I'm doing my rumbas with uno And that'n my satin doll. 
Telephone numbers well you know, I'm doing my rumbas with uno And that'n my satin doll, and 
that'n my satin doll Yeah, yeah, yeah, yeah, yeah, yeah And that'n my satin doll, what a doll? He is 
my satin doll I had the craziest dream.” 

(“Satin Doll” performed by Johnny Mercer)(2:49) 
 

 “Black and Tan Fantasy” 
Duke Ellington and Bubber Miley, 1927 

 
“Black Beauty” 

Duke Ellington, 1928 
 

“What Did I Do to Be So Black and Blue” 
In 1929 Fat’s Waller and Andy Raza were hired by the Cotton Club in Manhattan to write the music for 
the show Hot Chocolates, a lavish all black-revue. The score’s great surprise was the powerful tragic 
hymn “Black and Blue,” which originated when mobster Dutch Schultz, who was backing the show, told 
Razaf that he thought it would be funny to have a scene in which a dark-skinned woman was seen lying 
on white sheets in an all-white room. Razaf was to write a comic song about being too black and losing 
men to lighter skinned women. When Razaf said he could not possibly write such a song, Schultz put a 
gun to his head and said, ‘You’ll write it or you’ll never write anything again.” As the song began to be 
sung, the all-white audience was laughing and talking to each other and Schultz was smiling. Then the 
audience began to listen to the lyrics and they stopped laughing and Dutch stopped smiling. Razaf later 
said he believed his life rested on the audience’s reaction. When the song end, there was silence. Then 
the opening night crowd was on its feet, cheering. Shultz happily slapped Razaf on the back and 
disappeared, utterly content. The great Ethel Waters sings: 

“Out in the street, shufflin’ feet Couples passin’ two by two While here am I, left high and dry 
Black, and ‘cause I’m black I’m blue Browns and yellers, all have fellers Gentlemen prefer 
them light Wish I could fade, can’t make the grade Nothing but dark days in sight Cold, empty 
bed, springs hard as lead Pains in my head, feel like old Ned What did I do to be so black and 
blue?  No joys for me, no company Even the mouse ran from my house All my life through I’ve 
been so black and blue I’m white inside, it don’t help my case  ‘Cause I can’t hide, what is on 
my face, oh!  I’m so forlorn, life’s just a thorn My heart is torn, why was I born?  What did I do 
to be so black and blue?  ‘Cause you’re black, folks think you lack They laugh at you, and scorn 
you too What did I do to be so black and blue?  When you are near, they laugh and sneer Set 
you aside and you’re denied What did I do to be so black and blue?  How sad I am, each day I 
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feel worse My mark of Ham seems to be a curse, oh How will it end? Ain’t got a friend My only 
sin is my skin What did I do to be so black and blue?” 

(What Did I Do to be So Black and Blue” performed by Ethel Waters)(3:02) 
 

To bring us up to date since we last met, a brief recapitulation might be in order: we are looking at the 
beginning of a love story of two members of the Old Testament Church, as teenagers in love, to their mature 
marriage later, which we will begin to see in chapters 5 through 8. This maturing of their relationship is only 
right because the Song speaks to us older married couples as well as the young married and even engaged 
couples. We’re just now beginning chapter 1. We began with the lovers’ dating and early physical relationship 
which is uncomfortably torrid and a bit unsettling for us. In fact, we will see the older husband/wife’s love 
described as appropriately “firey” in chapter 8, at the end of the collection. Godly spousal love is described as 
irresistible, resolute, unshakable and passionate. Sexual intimacy is a “flame” (powerful, god-like) that cannot 
easily be extinguished. A number of verses in the Old Testament attest to the flame and power of passionate 
love: Proverbs 6:27-28, “Can a man carry fire next to his chest and on his clothes and not be burned? Or can 
he walk on hot coals and his feet not be scorched?” Hosea 7:4 “They are all adulterers, burning like an 
oven”, Hosea 7:6, “Their hearts are like an oven; they approach him with intrigue; Their passion smolders all 
night; in the morning it blazes like a flaming fire.” 1 Corinthians 7:9, “But if they cannot control themselves, 
they should marry, for it is better to marry than to burn with passion.” SS 2:7, “do not stir up or awaken 
love”; SS 3:5, “do not stir up or awaken love”; SS 4:16, “Awake, O north wind, come and blow, O south 
wind.” Ecclesiasticus 23:16, “Two sorts of men multiply sin: . . a fornicator in the body of his flesh will never 
cease till he hath kindled a fire.”  The “flame” of passionate love is powerful and mighty and not to be toyed 
with, and we see this already at the beginning of chapter 1. 

We have only looked at six verses and already we see them passionately kissing and caressing each 
other and wanting to continue. The young woman (teenager) longs, not for a Bible study or an evangelistic 
outreach or a prayer meeting or a short term mission to Africa, but loving intimacy with her still unmarried 
boyfriend. The young woman’s fundamental desire is already established. The primary goal in her life is 
intimacy, expressed physically in sex. This desire for intimacy distinguishes her emotions from simple lust or 
pornography. Sex, while important to her, is secondary to commitment, mutuality - intimacy. And the Song of 
Songs will teach us that her, and his, desire for such physical intimacy is good and proper. Interestingly, the 
Hebrew word or the Greek word in the LXX for “lust” or “desire” is not found in the Song of Songs. So the 
author(s) of the Song don’t consider “lust” or inappropriate sexual desire to be an issue in these poems. It is 
the context of the poems that tell the tale, but we’ll talk more about desire and “lust” in future poems. 

We will also see that the two teenagers, while they will refrain from intercourse until they are married 
in chapter 3 in obedience to God’s law, push their foreplay to the limits. But chaste they both will remain, 
faithful to the God of Abraham, Isaac and Jacob. The example they set for young couples is not so much how 
to date or even conduct themselves in a pre-married relationship, because they run close to the ragged edge 
on occasion (as Cole Porter would say, “Too Darn Hot” or Irving Berlin or Martha and her Vandellas would say 
“We’re Having a Heat Wave”), but how much they enjoy each other physically and how they properly 
celebrate and verbalize their God-given attraction for each other. 

 
Heat Wave” 

"Heat Wave" is a song written by Irving Berlin for the 1933 Broadway musical review As Thousands Cheer, and 
sung by the great Ethel Waters, who later became a devout Christian and sang for the Billy Graham crusades. 

The song was featured in the 1938 movie, Alexander's Ragtime Band, where it was sung by Ethel Merman and 
in the 1946 movie, Blue Skies, and in the 1954 movie, There's No Business Like Show Business, where it was 
performed by Marilyn Monroe, and sung in the 1954 film White Christmas, by Bing Crosby and Danny Kaye. 
Many artists, including Bing Crosby and Ella Fitzgerald have recorded the song. The song is an atypical Berlin 
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song in that it is suggestive in a Cole Porter way as the lyrics give a weather report: “A heat wave blew right 
into town last week. She came from the island of Martinique.” 

“A heat wave blew right into town last week. She came from the island of Martinique. The can-can 
she dances will make you fry. The can-can is really the reason why. We're having a heat wave, a 
tropical heat wave. The temperature's rising, it isn't surprising, she certainly can can-can. She 
started a heat wave by letting her seat wave in such a way that the customers say that she certainly 
can can-can. Gee, her anatomy makes the mercury jump to ninety-three. We're having a heat wave, 
a tropical heat wave. The way that she moves that thermometer proves that she surely can can-can. 
It's so hot the weather man will tell you a record's been made It's so hot a coat of tan will cover your 
face in the shade. It's so hot the coldest maiden feels just as warm as a bride. It's so hot a chicken 
laid an egg on the street and it fried.” 

(“We’re Having a Heat Wave” performed by Ethel Waters)(3:01) 
 

“Too Darn Hot” 
In l948 Cole Porter wrote “Too Darn Hot” for his Broadway musical Kiss Me Kate and the song is full of 
sexual code and double entendres, but still acceptable to a disapproving audience because of his verbal 
craft. The sex in the play was left to the dancer Ann Miller and the costume designer Martin Pakledinaz 
because Mr. Porter was so artful in his lyrics. 

“It's too darn hot It's too darn hot I'd like to sup with my baby tonight Refill the cup with my 
baby tonight I'd like to sup with my baby tonight Fill the cup with my baby tonight But I ain't 
up to my baby tonight 'Cause it's too darn hot It's too darn hot It's too darn hot I'd like to coo 
with my baby tonight And pitch the woo with my baby tonight I'd like to coo with my baby 
tonight Pitch the woo with my baby tonight But brother you'll fight my baby tonight 'Cause it's 
too darn hot According to the Kinsey report Every average man you know Much prefers his 
lovey dovey to court When the temperature is low But when the thermometer goes way up 
And the weather is sizzling hot Mr Pants, for romance, is not 'Cause it's too, too, too darn hot 
It's too darn hot It's too darn hot I'd like to coo with my baby tonight And pitch the woo with 
my baby tonight I'd like to coo with my baby tonight Pitch the woo with my baby tonight 
Brother you'll fight my baby tonight 'Cause it's too darn hot According to the Kinsey report 
Every average man you know Much prefers his lovey dovey to court When the temperature is 
low But when the thermometer goes way up And the weather is sizzling hot Mister God, for 
his squad A marine for a queen A G I for his cutie pie, is not 'Cause it's too, too, too darn hot 
It's too darn hot It's too darn hot It's too darn hot It's too darn hot It's too darn hot, too hot.” 

(“Too Darn Hot” performed by Anne Miller) 
 

“Heat Wave” 
"Heat Wave" is a 1963 song written by the Holland–Dozier–Holland songwriting team. The song was first made 
popular by the girl group, Martha and the Vandellas. The song peaked at #4 on the Billboard Hot 100 and #1 
on the Billboard Hot R&B chart. It also garnered the group's only Grammy Award nomination for Best Rhythm 
and Blues Recording for 1964, making the Vandellas the first Motown group ever to receive a Grammy Award 
nomination. The song was later covered by Linda Ronstadt on her Platinum-selling 1975 album Prisoner in 
Disguise. In 2010, Phil Collins reached the Top 40 with his remake of the song on the Billboard Adult 
Contemporary chart. The lyrics of "Heat Wave" feature the song's narrator singing about a guy who has her 
heart "burning with desire" and "going insane" over the feeling of his love, and asking, "is this the way love's 
supposed to be?" "Heat Wave" was one of the first songs to exemplify the style of music later termed as the 
"Motown Sound", which was gospel and jazz fused. The Martha and the Vandellas version was featured in the 
1970 queer cinematic milestone film The Boys in the Band. Martha’s recording of "Heat Wave" helped cement 
Motown as a strong musical force. 
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“Heat wave Heat wave. Whenever I'm with you something inside starts to burn deep and my heart's 
filled with fire. Could be that I'm very sentimental or is this just the way love's supposed to be? I got 
a heat wave burning in my heart I can't keep from crying, tearing me apart. Sometimes she calls my 
name yeah, yeah, yeah, I can't explain I feel, yeah I feel I feel this burning flame. This high blood 
pressure's got a hold on me 'cause this is the way love's supposed to be. I got a heat wave burning in 
my heart. I can't keep from crying, tearing me apart. Oh yeah Oh yeah. Oh yeah Oh yeah. Just give 
me another chance, this could be a new romance. Heat wave, heat wave, heat wave, heat wave.” 

(“Heat Wave” performed by Martha and the Vandellas) 

Biblical Songbook 

“Would You Like to Take a Walk?” 
1:7-8, (She) “Tell me, you whom I love, where you graze (feed) (raah) your flock and where 
you rest (pasture) your sheep at midday. Why should I be like a veiled woman beside the 
flocks of your friends? (He) If you do not know, most beautiful (yaphah) of women, follow the 
tracks of the sheep and graze your young goats by the tents (miskan) of the shepherds 
(friends).” 

 
Key thought: In this poem, we see the teenagers in the early morning trying to decide how and 

when to have a tryst. It seems that noon is the best time. If it is midday, the “huts” or “tents” of the 
other shepherds will be empty and the lovers will be alone in the country. 

The youngsters tease each other. The young woman wants some definite guidance and the 
young man seems to be playing hard to get. The woman is insistent, continuing to press the man by 
saying she will meet him in the pasture, but she needs directions to find him because she doesn’t want 
to wander around like a “veiled” (literally: “like one who wraps herself up”) woman asking questions of 
other shepherds as to his location. This has social risks since “veiled” women tended to be women of 
complacent virtue like the “veiled” Tamar pretended to be in Genesis 38:14-15.  But if she has to, our 
teenage poetess might “veil” herself (“wrap herself up”) and go out into the fields to hunt for him. There 
may be a play on words here because “flock” in the Hebrew (ra’a) and “intimate companion” in the 
Hebrew (raya) are very similar. It could be a double entendre with the woman suggesting that the young 
shepherd pastor her as well as his flock of sheep. Some scholars have suggested, based on SS 6:2-3, “My 
lover has gone down to his garden, to the beds of spices, to browse (raah) in the gardens and to 
gather lilies. I am my lover’s and my lover is mine; he browses (raah) among the lilies.” (Falk, Love 
Lyrics from the Bible, l982) that the Hebrew word for “graze” or “browse” (raah) can mean sex, and that 
“pasturing” (“rest your sheep”) can be symbolic of male sexual activity, and that the woman wants to lie 
down with her man in the pasture. In Proverbs 29:3 we get the sexual connotations of “one who 
pastors, is a companion (raya) to harlots” 

In any case, he responds by saying “I’m not going to tell you where I am. It is up to you to find 
me, and you can do that by pretending to shepherd your own little flock and follow the trail left by my 
flock, and we will meet by the “tents” (miskan) in the field. Clearly, he wants her to find him because he 
calls her “the most beautiful (pleasant) of women,” and he gives her guidance in how to locate him. 

But, there is a sense in this poem that the man doesn’t mind being alone for a bit in his 
vocational calling. In this clearly starry-eyed romance a little private space is not a bad idea in order to 
evaluate the growing friendship. Take some time apart to reflect. A side note to the grazing or feeding of 
young sheep is that the Old Testament Church had a custom of a suitor giving a young sheep to a 
woman as a sign of courting (Judah and Tamar, Genesis 38:17; Samson and his Philistine wife, Judges 
15:1, c.f., Tobit 2:12). 

 



“I Will Follow Him” 
 “I Will Follow Him” was recorded by Peggy March in 1963. The French song was written by Franck Pourcel 
(using the pseudonym J.W. Stole) and Paul Mauriat (using the pseudonym Del Roma) who wrote the 1968 
million seller, “Love is Blue.” The English lyrics were translated by Norman Gimbel (“Girl from Ipanema”). The 
lyrics tell us that the young Ms. March would follow her teenage boyfriend: “wherever he may go. There isn't 
an ocean too deep, a mountain so high, it can keep me away from his love. I love him and where he goes, I 
will follow him.” The English version by March hit #1 on the Billboard’s “Hot 100” in 1963, making 15-year-old 
March the youngest female artist to ever have a U.S. chart-topping single. Ms. March may be about the age of 
our teenage poetess in the Song of Songs. Her version also made it to #1 on the soul singles chart. Incidentally, 
the song was featured in the 1992 movie, Sister Act, starring Whoopie Goldberg. 

“I will follow him, follow him wherever he may go.  There isn´t an ocean too deep,  A mountain so 
high, it can't keep me away.  I must follow him, ever since he touched my heart I knew,  That near 
him I always must be.  And nothing can keep him from me,  He is my destiny.  I love him, I love him, I 
love him,  And where he goes I´ll follow, I´ll follow, I´ll follow.  He´ll always be my true love, my true 
love, my true love,  From now until forever, forever, forever.  I will follow him, follow him wherever 
he may go,  There isn´t an ocean too deep.  A mountain so high it can't keep, keep me away,  Away 
from my love.  I love him, I love him, I love him, And where he goes I´ll follow, I´ll follow, I´ll follow. 
He´ll always be my true love, my true love, my true love, From now until forever, forever, forever. I 
will follow him, follow him wherever he may go, There isn´t an ocean too deep. A mountain so high, 
it can't keep, keep me away, Away from my love. And where he goes, I´ll follow, I´ll follow, I´ll 
follow, I know I´ll always love him.” 

 (“I Will Follow Him” performed by Little Peggy March)(2:34) 

 “Would You Like to Take a Walk” 
"Would You Like to Take a Walk?" is a popular song written in l930 by Harry Warren and Mort Dixon and 
Billy Rose for the Broadway revue Sweet and Low starring Fannie Brice and George Jessel. While the 
revue was only a moderate success, this song has become a pop standard, recorded by many artists 
including Bing Crosby and Ella Fitzgerald. It’s used in the 1939 Porky Pig cartoon Naughty Neighbors and 
the 1942 Daffy Duck cartoon The Daffy Duckaroo. Harry Warren is, perhaps, the most popular movie 
composer of the 20th century and is largely overlooked because he didn’t write for Broadway shows, but 
his songs are still perennial favorites. The lyrics begin with a beguiling invitation that quickly turns into a 
conversation as the lovers strolled along together, blending small talk with bigger ideas: “Mmm, have 
you heard the latest song? Mmm, it's a very pretty strain Mmm, don't you feel a little thrilly? Gee, it's 
getting chilly. Sump'n good'll come from that.” 

 “I saw you strolling by your solitary Am I nosy? Very, very I'd like to be a juicy huckleberry 
What you're after is a gal We're both in luck for introductions Are not necessary. Mmm, would 
you like to take walk? Mmm, do you think it's gonna rain? Mmm, how about a sasparilla? Gee, 
the moon is yeller Sump'n good'll come from that. Mmm, have you heard the latest song? 
Mmm, it's a very pretty strain Mmm, don't you feel a little thrilly? Gee, it's getting chilly 
Sump'n good'll come from that. When you're strolling through the wherezis You need a 
whozis to lean upon But when you have no whozis To hug and whatzis, gosh, darn. Mmm, 
would you like to take walk? Mmm, do you think it's gonna rain? Mmm, ain't you tired of the 
talkies? I prefer the walkies Sump'n good'll come from that. My little heart is full of 
palpitation What I need is consolation I'd like to stage a little celebration In the moonlight, 
right away I'll feel all pep't if you'll accept My friendly invitation. Mmm, would you like to take 
walk? Mmm, do you think it's gonna rain? Mmm, how about a sasparilla? Gee, the moon is 
yeller Sump'n good'll come from that. Mmm, have you heard the latest song? Mmm, it's a 
very pretty strain Mmm, don't you feel a little thrilly? 

http://en.wikipedia.org/wiki/Peggy_March
http://en.wikipedia.org/wiki/Franck_Pourcel
http://en.wikipedia.org/wiki/Pseudonym
http://en.wikipedia.org/wiki/Paul_Mauriat
http://en.wikipedia.org/wiki/English_language
http://en.wikipedia.org/wiki/Norman_Gimbel
http://en.wikipedia.org/wiki/Billboard_Hot_100
https://en.wikipedia.org/wiki/Popular_music
https://en.wikipedia.org/wiki/Song
https://en.wikipedia.org/wiki/Harry_Warren
https://en.wikipedia.org/wiki/Mort_Dixon
https://en.wikipedia.org/wiki/Billy_Rose
https://en.wikipedia.org/wiki/Broadway_theatre
https://en.wikipedia.org/wiki/Fannie_Brice
https://en.wikipedia.org/wiki/George_Jessel_(actor)
https://en.wikipedia.org/wiki/Pop_standard
https://en.wikipedia.org/wiki/Bing_Crosby
https://en.wikipedia.org/wiki/Porky_Pig
https://en.wikipedia.org/wiki/Naughty_Neighbors_(film)
https://en.wikipedia.org/wiki/Daffy_Duck
https://en.wikipedia.org/wiki/The_Daffy_Duckaroo


(“Would you like to take a Walk” performed by Bing Crosby/Rosemary Clooney)(1:34) 
 

“A Man Chases a Girl (Until She Catches Him)” 
In l954 Irving Berlin wrote the score for the movie There’s No Business like Show Business starring Ethel 
Merman, Donald O’Connor and Dan Dailey. The film would tell the story of a show-business family over 
a couple of decades and Berlin was to write songs representing the decade. Most of the songs were old 
Berlin hits but a new song was written to indicate post-World War 2 Broadway and it was the duet “A 
Man Chases a Girl” sung by Donald O’Connor and breathed by Marilyn Monroe. Miss Monroe play’s a 
hat check girl and Mr. O’Connor is a member of the theatrical family who falls in love with Monroe. Here 
are those tragic love-birds Eddie Fisher and Debbie Reynolds: 

“A man chases a girl until she catches him He runs after a girl until he's caught He 
fishes for a girl until she's landed him It all comes out exactly the way she thought 
Uncertain, he tags along behind Uncertain, till she makes up his mind A man chases a 
girl until she catches him But don't run too fast while you are saying "No" And once 
you've caught him don't ever let him go.” 

(“A Man Chases A Girl” performed by Eddie Fisher/Debbie Reynolds) 
 

Biblical Songbook 
 

“A Beautiful Distraction” 
1:9-11, (He) “I compare (liken) (damah) you, my darling (raya), to a mare harnessed to one of 
the chariots of Pharaoh. Your cheeks are beautiful with earrings, your neck with strings of 
beads (charuwz = to perforate). (Women of the Church) (Jerusalem) We will make your ear-
rings of gold, studded with silver.” 

 

Key thoughts: The man begins his poem by calling the young woman “my darling” (companion, 
girlfriend) (raya) for the first of 9 times in the Song. This Hebrew term of endearment (“my darling”) 
occurs only in the Song. Her “sunburned” skin doesn’t seem to bother him. He knows the words she 
wants to hear, and he whispers them to her: “I compare (damah) you, my darling, to a mare harnessed 
to one of the chariots of Pharaoh. Your cheeks are beautiful with earrings, your neck with strings of 
beads (jewels).” So different from the conversation Job has with his three “friends” (raya) in which he 
chastises them for “crushing him with [their] words” (Job 19:2). Here the young man is lifting up his 
beloved with words. 

This is a song of admiration describing the woman as so attractive as to be a distraction to her 
lover, like mares are to stud horses. A mare loose among the royal stallions would create an intense 
excitement – the ultimate in sex appeal (c.f., SS 3:10, the interior [of the carriage] is inlaid with love” SS 
6:12, “Before I was aware, my desire set me among the chariots of my kinsman”). The young woman 
has a magnetic power over her young man. Her natural beauty unsettles him just by being in his 
proximity. And when she adds even the simplest enhancements it can drive him nuts with desire. The 
world belongs to women who understand human nature. An ancient Egyptian love song says, “She 
makes the heads of the men turn about when seeing her.”  

Her man also “compares” her to “beautiful earrings” and a “string of beads” around the neck. 
This is a very sweet and charming compliment. She is not adorned in expensive and elegant jewelry like 
the upper class woman in the church spoken of in Isaiah 3:18-23. She comes from a simple background 
and while she is dressed in her go-to-church finery, it is not 5th Avenue. But he doesn’t notice or care. To 
him she is extraordinary with great taste in adornment. If he is King Solomon to her (cf, SS 1:4), she is 
the Queen of Sheba to him. The Hebrew term for “compare” or “liken” or “resemble” (damah) that the 
young shepherd uses is a term of comparison and in the Old Testament it is never used to physically 



make a thing look like something else. It is always used as a simile. We will see this type of comparison 
made throughout the Song. 

She drives him crazy with the way she has bejeweled her body, particularly her “cheeks” and her 
“neck.” I have made mention of the society verse of English poets like Robert Herrick who were so 
influential over the lyricists of the American Songbook. Herrick has a relevant verse of adornment in his 
poem, “Neglect” 

“Art quicken nature; 
Care will make a face. 

Neglected beauty perisheth apace.” 
 

The man testifies to her arresting “eyes” in future poems (SS 4:1, “Your eyes are doves behind 
your veil.” SS 6:5, “Turn away your eyes from me, for they overwhelm me.” SS 7:4, “Your eyes are 
pools in Heshbon, by the gate of Bath-rabbim”) along with the graceful complement of being 
“beautiful.” And it only takes a verse or two for the woman to reciprocate the compliments of her young 
man’s physical prowess. This is all physical. There is nothing embarrassing or shameful in any of this. This 
is no post-Fall Garden of Eden with Adam and Eve shamefully running for cover because of the exposure 
of their physiques – their nakedness. There will be eight times during the Song that the woman’s body 
or the man’s body will be described in wondrous detail by the other (SS 1:35-17; 2:1-7, 8-17; 4:10-5:1; 
6:1-3, 11-12; 7:7-14). The danger of pornography is everywhere present in this beautiful book of godly 
love, but there is the realization that Yahweh, himself, crafted and shaped the human body with all it 
relevant and erotic parts, as well as the biochemical reaction that looking and touching each other’s 
body elicits. Sex is such fun and we have God to thank for that. 

At the end of this poem, the church women offer to embellish or upgrade her God-given beauty 
with better jewelry - “gold,” “silver” – rather than “beads” (charuwz), making her even more royal, like 
the Queen of Sheba (c.f., Jeremiah 2:32, “Can a virgin forget her ornaments, or a bride her attire?”). 
But she ignores her friends in the Church. She will have none of their enhancements. 

 
"A String of Pearls" 

"A String of Pearls" is a 1941 song composed by Jerry Gray and Eddie DeLange and famously recorded by 
Glenn Miller and His Orchestra featuring the Bobby Hackett doing his famous trumpet solo and Chummy 
MacGregor on the piano in the recording, just in time for World War 2. The song is a big band and 
instrumental jazz standard and great dance number. The lyrics remind the GI what he is fighting for and his 
desire to get back to civilian life: “Every pearl’s a star above wrapped in dreams and filled with love. That old 
string of pearls, ala Woolworth, till that happy day in spring, when I buy the wedding ring.” Glenn Miller 
recorded "A String of Pearls" a month before Pearl Harbor, on November 8, 1941. The record was ranked #1 in 
the US for two weeks in 1942 and stayed on the chart for 21 weeks. “Pearls” has been recorded by every 
major band since 1942, but the Glen Miller/Bobby Hackett rendition continues to be the one used in movies 
and television shows. The Miller Band had 23 #1 Billboard hits during the years 1939 to 1943, making it the 
most popular dance band in the history of US popular music. Mr. Hackett became famous in the 1950s and 60s 
as the featured soloist for Jackie Gleason’s string of hit albums of the American Songbook. Here is Mr. Miller 
with no lyrics, just great music. 

“Baby, here's a five and dime Baby, now's about the time For a string of pearls ala Woolworth. Every 
pearl's a star above Wrapped in dreams, and filled with love That old string of pearls ala Woolworth 
Till that happy day in Spring When you buy the wedding ring Please, a string of pearls ala 
Woolworth Baby you made quite a start Found the way right to my heart with a string of pearls ala 
Woolworth Wait til the stars peek-a-boo I've got something just for you It's a string of pearls ala 
Woolworth.” 

(“A String of Pearls” performed by Glenn Miller/Bobby Hackett)(2:54) 
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“The Most Beautiful Girl in the World” 
In l935 a beautiful waltz was written by Richard Rogers and Lorenz Hart for the Broadway musical Jumbo 
in l935. This is one of Hart’s romantic masterpieces because it gives us a list of affirmations in the things 
that pleases the husband. From the picking out of his ties to eating his candy and drinking his brandy he 
is smitten with her. Mr. Hart’s conversational, informal lyrical quality makes this an endearing song, 
especially when it gets to the final line, and the point of the song: “It’s good-bye care when my slippers 
are next to the ones that belong to the one and only beautiful girl in the world.” Here is Tony Bennett 
singing “The Most Beautiful Girl in the World.” 

We used to spend the Spring together Before we learned to walk; We used to laugh and sing 
together Before we learned to talk.  With no reason for the season, Spring would end as it 
would start.  Now the season has a reason And there’s Springtime in my heart. The most 
beautiful girl in the world picks my ties out She eats my candy, she drinks my brandy The most 
beautiful girl in the world The most beautiful star in the world, isn't Garbo Isn't Dietrich, but a 
sweet trick Who can make me believe it's a beautiful world Social, Not a bit! Natural kind of 
wit She'd shine anywhere, and she hasn't got platinum hair The most beautiful house in the 
world has a mortgage What do I care? It's "Good-bye, care" When my slippers are next to the 
ones that belong To the one and only beautiful girl in the world” 

(The Most Beautiful Girl in the World” performed by Tony Bennett) 
 

Biblical Songbook 
 

“Oh, you Brut, You” 
1:12-14, (She) “While the king was at his table (couch) (mesab), my perfume (nard) spread its 
fragrance. My lover is to me a pouch (sachet) of myrrh resting between my breasts. My lover 
is to me a cluster of henna blossoms from the vineyards of EnGadi.” 

 

Key thoughts: This is a song of extreme intimacy as the woman imagines (“my lover is to me”) arousing 
her man as he is away from her, dinning with male companions at “his table.” The young man’s 
obsession with the irresistible physical beauty of the young woman (expressed in the previous poem) 
has the effect of focusing her inner thought life on him, and she soliloquizes and day-dreams about him 
and her. She wants to be at his table with him, alone. This seems to be a case where love between two 
people in the public setting is palpable. In her mind he is so close that she can smell his aftershave 
(“sachet of myrrh”) and she wants it to be a prelude to an embrace (“resting between my breasts”). This 
is the first of 31 times that the woman calls her man, “lover’ (dwd) in the Song. 

In an interesting contrast, the man uses visual images (“mare”) to describe his ardor in the 
previous poem (SS 1:9-11) while the woman now uses mental images of scent (“sachet of myrrh”) to 
communicate his attraction for her. But these spices are more than pleasant aromas – they also function 
as aphrodisiacs. “Nard” (spikenard) and “myrrh’ are mentioned in the love songs of the ANE as love 
potions. I don’t know what “nard” smells like but Origen apparently did because he observes that when 
the hairy stem of nard is rubbed it emits a sweet scent, thus for Origen, hinting at some erotic 
connotations. In this song, the woman finds joy and life-giving refreshment (“cluster of henna 
blossoms”) in just the thought of her man. So this love affair is not an arranged marriage or a Semitic 
financial transaction, but true love.  

In her musings, the young woman makes available to her lover some of the most desirable parts 
of her body with a longing for intimate caressing and love (“resting between my breasts”). Once again 
“vineyard” may be a metaphor for the woman’s body (as it was in SS 1:6) and the plural “vineyards” may 
refer to both bodies.  



EnGadi (literally: “fountain of the kid”) is an oasis on the western shore of the Dead Sea which 
supported the growth of aromatic plants more than any other site in Israel, so it can be a metaphor for 
fertility and sensuality in a barren environment. The parallelism in verses 13 and 14 make it clear that 
since the boy is represented by his scent of “myrrh” and a physical “cluster of henna blossoms,” the girl 
is then represented by her scent of “nard” and the physical “vineyards of EnGadi.” It is understood that 
the value of EnGadi is water, and a spring or well of flowing water or irrigated garden can be a metaphor 
for the sexuality of the female (c.f., SS 4:12, “A garden locked is my sister, by bride, a spring locked, a 
fountain sealed. 5:1, “I came to my garden, my sister, my bride, and gathered my myrrh with my 
spices.” 6:2, “My beloved has gone down to his garden, to the bed of spices, to graze in the gardens 
and to gather lilies.” 6:11, “I went down to the nut orchard to look at the blossoms of the valley to see 
whether the vines had budded, whether the pomegranate were in bloom.” 8:13 “One who sits in the 
garden”), as in the warnings of Proverbs 5:15, “Drink water from your own cistern, running water from 
your own well.” and Proverbs 9:17, “Stolen water is sweet; food eaten in secret is delicious.” 

Be that as it may, the girl uses metaphors to describe the sexual relationship with the young 
shepherd. 

 

"The Very Thought of You" 
"The Very Thought of You" is a 1934 standard composed by Ray Noble. Bing Crosby recorded a popular version 
of the song in 1934. In 1943, an instrumental version of the song is featured in the movie, Casablanca as it is 
played in Rick Blaine's Club Americaine. In 1944, the song was on the charts again in a version by Vaughn 
Monroe. Two years later, in 1946, another version went to #3 on the “Most-Played Juke Box Records” charts. 
In 1950, Doris Day sang the song in the movie, Young Man with a Horn, based on the life of early jazz 
trumpeter great, Bix Beiderbecke. In 1964, "The Very Thought of You" was on the charts again, in a rock and 
roll version by Ricky Nelson which reached #26 on the Billboard chart, lasting 7 weeks in the “Hot 100” and 
climbing to #11 on Billboard's “Easy Listening” chart. "The Very Thought of You" was performed by Billie 
Holiday in the 1992 Mel Gibson movie, Forever Young, and the original Ray Noble version appears in the 1999 
Robin Williams film, Bicentennial Man. You get the point. The song has been recorded by virtually every major 
recording artist in the last 70 years, but the best version, by far, is the Nat King Cole 1958 recording backed by 
the luscious orchestration of Gordon Jenkins. The song went to #17 on the Billboard charts. The lyrics tell of a 
“daydreaming” lover who is so enraptured by just the thought of his lover that he is useless to live a normal 
life. Every man in love has felt this disorientation from time to time. 

The very thought of you and I forget to do those little ordinary things that everyone ought to do. I'm 
livin' in a kind of a daydream I'm happy as a king and foolish though it may seem to me, that's 
everything. The mere idea of you the longing here for you you'll never know How slow the moments 
go Till I'm near to you. I see your face in every flower your eyes in stars above It's just the thought of 
you the very thought of you, my love. 

(“The Very Thought of You” performed by Nat King Cole)(3:50) 
 

“Hands Across the Table” 
“Hands Across the Table” was written in l934 by Mitchell Parish and Jean Delettre for the 1934 musical 
review, Continental Varieties. It was popularized in the 1935 movie of the same name starring Fred 
MacMurray and Carol Lombard. It was revived again on Broadway in 1987 for the Mitchell Parish review 
called Stardust, a song for which Mr. Paris wrote the lyrics in 1929. The song has been recorded by many 
artists over the years. “Hands” won the first-ever Grand Prix du Disque of the Charles Cros Academy. 
The ballad is a short, atmospheric picture of two lovebirds after dinner in a restaurant with the lights 
low, the music playing softly and their hands intertwined on the table, all the while telling each other 
“you belong to me.” Here is the great jazz singer, Gloria Lynne. 
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“Hands across the table while the lights are low Though you hush your lips, your finger tips tell me 
all I want to know. Hands across the table meet so tenderly and they say in their little way that you 
belong to me.” 

(“Hands Across the Table” performed by Gloria Lynne)(2:45) 
 

“True Love” 
"True Love" is a 1956 song written by Cole Porter for the musical film High Society and sung by Bing Crosby 
and Grace Kelly. "True Love," Mr. Porter’s most popular movie song, was nominated for the Academy Award 
for Best Song that year and was on “Your Hit Parade for 22 weeks. The Crosby–Kelly version, accompanied by 
Johnny Green's MGM studio orchestra using a romantic arrangement by Conrad Salinger, was a hit single, 
peaking at number 4 in the United States and selling a million copies. The single became Ms Kelly’s only gold 
record; It was Mr. Crosby's 21st. If you saw the movie, "True Love" is the name of a yacht on which Crosby and 
Kelly sail. Bing Crosby later owned a 55-foot yacht which he named the "True Love". Like most of the classic 
American Songbook ballads, “True Love” has been recorded by most of the great singers of the last half of the 
20th century. 

“Suntanned, windblown, honeymooners at last alone. Feeling far above par oh, how lucky we are. 
While I give to you, would you give to me, true love, true love. So on and on it will always be, true 
love, true love. For you and I have a guardian angel on high with nothing to do, but to give to you 
and to give to me love forever true. For you and I have a guardian angel on high with nothing to do 
but to give you and to give to me love forever true love forever true.” 

(“True Love” performed by Bing Crosby) 
 

Biblical Songbook 
 

“You Are Too Beautiful” 
1:15-17, (He) “How beautiful (yapah) you are, my darling (raya)! Oh, how beautiful (yapah)! 
Your eyes are doves. (She) How handsome (beautiful) (yapah) you are, my lover (dodi)! Oh, 
how charming (pleasant, beautiful) (naim)! And our bed (couch) (eres) is lush foliage (verdant, 
green). The beams of our house are cedars; our rafters are junipers.” 

 
Key thoughts: This is a duet of competitive admiration between the man (“how beautiful you are”) and 
the woman (“how beautiful you are”) where they trade compliments and they tell each other how 
“beautiful” each is and how life will be more pleasant with each other. Her “beauty” will be celebrated 
again and again by the man in great detail (SS 2:10, “My beloved speaks to me and says to me, ‘Arise, 
my love, my beautiful one, and come away,’” SS 4:1, “Behold, you are beautiful, my love, behold, you 
are beautiful!” SS 4:7, “You are altogether beautiful, my love; there is no flaw in you.” SS 4:9, “You 
have captivated my heart, my sister, my bride”; SS 6:4, “You are beautiful as Tirzah my love, lovely as 
Jerusalem, awesome as an army with banners.” SS 6:10, “Who is this who looks down like the dawn, 
beautiful as the moon, bright as the sun, awesome as an army with banners?” SS 7:6. “How beautiful 
and pleasant you are, O loved one, with all your delights.”). The woman is called “beautiful” (yapa) in 
the Hebrew, twice in verse 15. The man is called “beautiful” (yapa) and “charming” or “sweet” or 
“pleasant” (naim) in the Hebrew in verse 16. The Bible gives examples of the seductiveness of male 
beauty (Genesis 39:6-7, “Now Joseph was handsome in form and appearance. And after a time his 
master’s wife cast her eyes on Joseph and said, ‘Lie with me.’” 1 Samuel 9:2, “And [Kish] had a son 
whose name was Saul, a handsome young man. There was not a man among the people of Israel more 
handsome than he. From his shoulders upward he was taller than any of the people.” 1 Samuel 16:12, 
“And [Samuel] sent and brought [David] in. Now he was ruddy, and had beautiful eyes and was 
handsome.” 1 Samuel 17:42, “And when Goliath looked and saw David, he distained him, for he was 
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but a youth, ruddy and handsome in appearance.” 2 Samuel 14:25, “Now in all Israel there was no one 
so much to be praised for his handsome appearance as Absalom. From the sole of his foot to the 
crown of his head there was no blemish in him.” Daniel 1:4, “some of the royal family and of the 
nobility, youths without blemish, of good appearance.” 1 Samuel 16:6-7, “he looked on Eliab and 
thought, ‘Surely the LORD’s anointed is before him,’ But the LORD said to Samuel, ‘Do not look on his 
appearance or on the height of his stature. . . .For the LORD sees not as man see; man looks on the 
outward appearance.’”) 

The word for “charming” is the root word for “Naomi,” as in Ruth 1:2. It is possible to translate 
the Hebrew word for “charming” as “beautiful” but there is no choice with the Hebrew adjective for the 
woman. She is “beautiful” with the implication that she is awesome, stately, statuesque, remote. The 
intrinsic intangibleness of beauty causes a sense of wistfulness in the observer. The English conservative 
essayist Edmund Burke once wrote that “the passion excited by beauty is nearer to a species of 
melancholy than to jollity or mirth” (A Philosophical Inquiry into the Origin of our Ideas of The Sublime 
and the Beautiful, Part 3, “The Beautiful in Sounds” Section 25, 1756). She is not pretty like a 
cheerleader or cute like a puppy or my four year old granddaughter. We men know the difference 
between cute and beautiful when we see it. The young shepherd is very happy that his “beautiful” 
girlfriend has found him in the countryside by the “tents” of his shepherd buddies (companions). 

Here is the first mention of the fascinating power of a woman’s “eyes” (“Betty Davis eyes” or 
more biblically, Rachel’s eyes, Genesis 29:17, “Leah’s eyes were weak, but Rachel was beautiful in form 
and appearance.”). Her eyes are like “doves.” This dovish power could be in the color, the shape or the 
liveliness of her eyes. We’re not told, but this will be a recurrent male focus in the collection - 5 times he 
mentions her eyes (SS 4:1, 9; 6:5; 7:4). There are 33 occurrences of the Hebrew word for “dove” (yonah) 
in the Old Testament, but only in the Song is “dove” used in love language. This focus on a woman’s eyes 
is not unique to the Song of Songs, for the Old Testament is filled with references to the power and the 
attention given to female eyes: Jezebel (2 Kings 9:30); Jerusalem as a whore (Jeremiah 4:30); Oholibah 
the harlot (Ezekiel 23:40); adulteress (Proverbs 6:25). We men are suckers for a woman’s eyes. Our eyes, 
along with our mouth, are the windows into our inner feelings. Jesus tells us that our eyes mirror our 
inner disposition. He said our eyes are the “lamp of our body” in Matthew 6:22-23. The Hebrew word 
for “eye” (ayin) comes from the same root as the word for “spring” or “En”(as in EnGadi) so the man has 
proven that he has listened carefully to his woman’s previous poem when she references the “vineyard 
of EnGadi” and he takes off on his poem by using similar language in a creative way. 

The woman looks forward to physical contact with her lover in the open air of the countryside 
since “bed” or “couch” seem to be figurative language for the entire creation. This is so Schaefferian in 
that while God the Creator is not mentioned and creation is not worshipped, all that is in the created 
world, including the couple’s love for each other, is celebrated and appreciated. Creation is the setting 
for our love story, it is not the subject of the love story. Creation is not personified or deified. That 
would be too Canaanitish for the poets of the Song. Canaanite religions believed in fertility goddesses 
and gods who copulated and wanted their human subjects to abandon all restraint and engage in 
temple prostitution and copulation. The more the merrier for the Canaanites, because it was a sign of 
fruitfulness. The Old Testament Church poets would have nothing to do this practice. The “cedar” and 
“juniper” trees would provide an elegant, sensuous, aromatic and private setting for their godly 
passionate embrace which will lead, in due time, to godly fruitfulness. Additionally, the trees would 
provide the lumber for quality material for their family abode. 

Here is yet another implied contrast between the city, with all its man-made civilization and the 
naturalness of the unspoilt created countryside, Rousseauian like (A Discourse on Inequality, The Social 
Contract). Love in the country is a theme throughout the Song, perhaps natural for agriculture folks (SS 
1:7-8; 2:8-13; 4:8; 7:11-13). 



This particular song, like others in the collection, is filled with mutual praise and affirmation. 
Here are two young Jews in the Old Testament Church effusively complimenting each other as they 
express their love for each other. We European Gentiles can learn from these youngsters in love. 

This poem reminds me of the title to the 1924 Eugene O’Neil play, “Desire Under the Elms,” or 
more relevant to this class, lyrics to the lovely classic song by Jerome Kern and Oscar Hammerstein, “The 
Folks that Live on the Hill”: 

 
"The Folks Who Live on the Hill" 

"The Folks Who Live on the Hill" is a popular song composed by Jerome Kern and Oscar Hammerstein for the 
1937 movie, High, Wide, and Handsome. Irene Dunne introduced the song in the movie. Later that year the 
song was recorded by Bing Crosby. It has become particularly associated with the extraordinary Peggy Lee, 
who recorded it in 1957 for her album The Man I Love, which was produced by Frank Sinatra. The lyrics tell the 
charming tale of two people growing old together in their home on a hill. 

“Someday we'll build a home on a hilltop high, you and I, shiny and new, a cottage that two can fill. 
And we'll be pleased to be called, "The folks who live on the hill." Someday we may be adding a 
thing or two, a wing or two. We will make changes, as any family will, but we will always be called 
"The folks who live on the hill." Our veranda will command a view of meadows green, the sort of 
view that seems to want to be seen. And when the kids grow up and leave us, we'll sit and look at 
the same old view, just we two.” 

(The Folks Who Live on the Hill” performed by Peggy Lee)(3:40) 
 

“Face to Face” 
“Face to Face” is a lovely, languishing ballad composed in l953 by Sammy Fain and Sammy Cahn for the 
l953 movie Three Sailors and a Girl. The lyrics tell of the remarkable things that happen when a boy and 
a girl and close together, face to face. Jane Powell, 24 years old, just a bit older than our girl poet, sang it 
in the movie and Gordon MacRae recorded the song and made it a hit. Mr. Cahn, the famous lyricist, 
produced only one movie in his life and it was Three Sailors and a Girl. Composer Sammy Fain was 
nominated for the Academy Award for best original song 9 times, winning twice with "Secret Love" from 
Calamity Jane in 1954 and with "Love Is a Many-Splendored Thing" from the movie of the same title in 
1955. 

“The lightning seems to fly across the summer sky And shooting stars begin to fall around you 
The most amazing things take place Each time that we come face to face. And simply 'cause 
you're there, there's music ev'rywhere The melodies I hear would just astound you And they 
invite us to embrace Each time that we come face to face. And when you aren't near, the 
world's a wintry thing But then when you appear, it's spring again, it's spring. The first time 
that we kissed, I heard my heart insist Don't ever let her go now that she's found you And if 
the skies be grey or blue She'll face them face to face with you. And when you aren't near, the 
world's a wintry thing But then when you appear, it's spring again, it's spring. The first time 
that we kissed, I heard my heart insist Don't ever let her go now that she's found you And if 
the skies be grey or blue She'll face them face to face with you.” 

(“Face to Face” performed by Gordon MacRae)(3:11) 
 

"Mountain Greenery" 
"Mountain Greenery" is a 1926 show tune duet composed by Richard Rodgers and Lorenz Hart for their 
second The Garrick Gaieties musical. Their first collaboration was for the 1925 Garrick Gaieties where 
they introduced their hit song, “I’ll Take Manhattan.” It was first performed on stage by Sterling 
Holloway, who became famous as Eliza’s Doolittle father (Alfred P. Doolittle) in My Fair Lady thirty years 
later in 1956. The first hit record of “Mountain Greenery” was made by Frank Crumit in 1926. Fans of 
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The Dick Van Dyke Show may remember the popular duet by Dick Van Dyke and Mary Tyler Moore in 
the episode "The Sleeping Brother" in 1962 when Dick’s brother, Jerry was introduced in the series. The 
Hart lyrics tell of the yearning to go into the mountains for respite from city life with the words, “In a 
mountain greenery, where God paints the scenery, just two crazy people together. . . We could find 
no cleaner retreat from life’s machinery than our mountain greenery home!” 

He: On the first day of May it is moving day; She: Spring is here, so blow your job – throw your job 
away.  He: Now’s the time to trust to your wanderlust.  She: In the city’s dust you wait. Must you 
wait?  He: Just you wait.  Together: In a mountain greenery, where God paints the scenery – just two 
crazy people together.  She: While you love your lover, let blue skies be your coverlet – when it rains 
we’ll laugh at the weather.  He: And if you’re good I’ll search for wood, so you can cook while I stand 
looking.  She: Beans could get no keener reception in a beanery, Together: Bless our mountain 
greenery home!  She: Simple cooking means more than French cuisine; I’ve a banquet planned 
which is sandwiches and beans. Coffee’ just as grand with a little sand.  Eat and you’ll grow fatter, 
boy, s’matter, boy? ‘Atta boy!  (Together) In a mountain greenery where God paints the scenery just 
two crazy people together. (She) How we love sequestering where no pest are pestering no dear 
mama holds us in tether! (He) Mosquitoes here won’t bite you, dear; I’ll let them sting me on the 
finger,  (Together) We could find no cleaner retreat from life’s machinery than our mountain 
greenery home! 

(“Mountain Greenery” performed by Frank Crumit, 1926)(3:03) 

“You are Too Beautiful” 
“You are Too Beautiful” is a show tune written in 1933 Richard Rogers/Lorenz Hart, for their musical, 
Hallelujah! I’m a Bum starring Al Jolson. Bing Crosby made a huge hit of it. 

“Like all fools, I believe What I wanted to believe.  My foolish heart conceive. I thought I found a 
miracle;  I thought that you’d adore me, But it was not a miracle,  It was merely a mirage before me.  
You are too beautiful My dear, to be true And I am a fool for beauty Fooled by a feeling That 
because I had found you I could have bound you to me.  You are too beautiful For one man alone 
One lucky fool to be with When there are other men With eyes of their own To see with.  Love does 
not stand sharing Not if one cares Have you been comparing My every kiss with theirs?  If on the 
other hand I'm faithful to you It's not from a sense of duty You are too beautiful And I am a fool For 
beauty.” 

 (“You Are Too Beautiful” performed by Johnny Hartman) 
 

 “If I Loved You” 
The show tune "If I Loved You" is from the 1945 Rodgers and Hammerstein musical Carousel based on 
Molnar’s 1909 play, Liliom. The song was performed in the 1956 movie by Gordon MacRae and Shirley 
Jones.  In the show, the characters of Billy Bigelow and Julie Jordan sing this song as they hesitantly 
declare their love for one another, yet are too shy to express their true feelings (“if”). Carousel was one 
of the first musicals to portray domestic abuse (between Billy and Julie). It was Roger’s favorite musicals. 

 “If I loved you Time and again I would try to say All I'd want you to know If I loved you Words 
wouldn't come in an easy way Round in circles I'd go Longin' to tell you but afraid and shy I'd 
let my golden chances pass me by Soon you'd leave me Off you would go in the mist of day 
Never, never to know How I love you, if I loved you Soon you'd leave me Off you would go in 
the mist of day Never, never to know How I love you, if I loved you.” 

(“If I Loved You” performed by Shirley Jones and Gordon MacRae) 

Biblical Songbook 
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“My Man is Johnny Appleseed” 
2:1-3, (She) “I am a lily (crocus, asphodel) (habasselet) of Sharon, a lotus (springtime flower) 
(sosanna) of the valleys. (He) Like a lily (lotus) among thorns is my darling (love) (raya) among 
the maidens (young women) (literally, daughters) (alamot). (She) Like an apple (tappuah) tree 
among the trees of the forest is my lover among the young men (literally = sons) (ben). I 
delight (chamad) to sit in his shade (shadow), and his fruit is sweet to my taste.” 

 
Key thoughts: Here is another duet of devotion where the young woman tells her young man she is a 
fruitful plant in the desert – asphodel – which is a bulb flower like a daffodil and thus will provide 
prosperity to her man (c.f., Isaiah 35:1-2, “The desert and the parched land will be glad; the wilderness 
will rejoice and blossom. Like the asphodel, it will burst forth in bloom; it will rejoice greatly and shout 
for joy.”).  He responds by calling her, by comparison, a beautiful “lily (lotus) among thorns.” Delicate 
beauty and toughness all wrapped up in one package – what a combination. The “thorns” could be the 
“young women” of the Church (“Jerusalem”) who are light skinned and not sunburned and prickly. 
Metaphors abound in the Song: the young woman is a “vineyard” (SS 1:5), a “palm tree” (SS 7:8), a 
“garden” (SS 4:12-16). She needs to be careful around her young Church companions because they can 
have sharp, thorny tongues.  

Our poetess reciprocates by calling her shepherd an aromatic (c.f., SS 7:8, “scent of your breath 
like apples”) and sturdy “apple tree” among common “trees of the forest.” The Hebrew word translated 
“apple” here (tappuah) is probably not like the beautiful apples of Yakima or Wenatchee but rather 
another tree fruit, like an apricot. “Apples,” as we know them are not native to Israel but rather come 
from Asia. Whatever kind of “apple” he is, he not only provides shade and delight (SS 8:5, “Under the 
apple tree I awakened you.” Hosea 4:13), but he provides food and refreshment for her very life, and 
maybe even an aphrodisiac (c.f., Assyrian love song: “The beautiful woman has brought forth love. The 
goddess of love (Innnana), who loves apples and pomegranates has brought forth potency.” SS 7:8, “I 
say I will climb the palm tree and lay hold of its fruit.” SS 8:5, “Under the apple tree I awakened you.” 
Psalm 17:8, “Keep me as the apple of your eye, hide me in the shadow of your wings.” Hosea 4:13). 
Eroticism may also be implied in the abiding in “his shade,” the tasting of “his fruit” and the listening to 
his words in verse 3 (c.f., SS 5:15, “His mouth is most sweet and he is altogether desirable.” SS 7:9, 
“Your mouth is like the best wine.” Job 34:3, “for the ear tests words as the palate tests food;” Job 
6:6-7, 30). 

The contrast between the treatment of her man and her brothers is highlighted in this song – 
one provides contentment and the other confrontation. The young woman seems to yearn for her 
young man’s embrace by calling him “my lover” among “boys” (banim) of the Church. The man and 
woman are talking to each other, not just about each other, thus providing comfortable, encouraging 
and reassuring words for each other’s edification as they contrast each other with their immature young 
colleagues (“girls,” “boys”)(SS 5:9-10, “(Others) What is your beloved more than another beloved, O 
most beautiful among women? What is your beloved more than another beloved, that you thus 
adjure us? (She) My beloved is radiant and ruddy, distinguished among 10,000.” SS 6:9, “(He) My 
dove, my perfect one, is the only one, the only one of her mother, pure to her who bore her. The 
young women saw her and called her blessed, the queens and concubines also, and they praised 
her.”). Once again we see that words matter.  

In sum, we see the man focused on the appearance of his woman – she is a beautiful flower – 
and the woman, better at words, focuses on the sturdiness and the personal aura of her man, but there 
are sexual undertones to their intimate conversation. 

“Don’t Sit Under the Apply Tree with Anyone Else But Me” 



“Don’t Sit Under the Apple Tree” was written by Sam H. Stept as an updated version of the 19th century English 
folk song, "Long, Long Ago" and Lew Brown and Charles Tobias. The song debuted in the 1939 Broadway 
musical, Yokel Boy. After the United States entered the war in December 1941, Brown and Tobias modified the 
lyrics to their current form, with the chorus ending with "...'till I come marching home." The lyrics in this very 
popular song use the chaste metaphor of an ordinary apple tree for sexual intimacy – something to look 
forward to for the fighting GI overseas: "(He) Don't sit under the apple tree with anyone else but me till I 
come marching home.  Then we'll go arm in arm, and sit down under the apple tree, baby, just you and me, 
when I come marching home. (She responds) Don't give out with those lips of yours to anyone else but me, 
No No No! Lots of girls on the foreign shores, you'll have to report to me when you come marching home.  
Don't hold anyone on your knee, you better be true to me.”  In February 1942, the Glenn Miller Orchestra 
recorded the song with vocals by Tex Beneke and The Modernaires. This record spent thirteen weeks on the 
Billboard charts. In May 1942 the song was featured in the film, Private Buckaroo by the Andrews Sisters who 
then released the song. Crazy bandleader, Kay Kyser recorded the song later that year. With the Miller, 
Andrews, and Kyser records all being popular on the radio, "Don't Sit Under the Apple Tree" became one of 
the few songs in history to have three different versions on the radio hit parade at the same time. Here are the 
Andrew Sisters: 

“(He) I wrote my mother, I wrote my father, and now I'm writing you too.  I'm sure of mother, I'm 
sure of father, and now I want to be sure of you.  Don't sit under the apple tree with anyone else 
but me, anyone else but me, anyone else but me, NO NO NO!  Don't sit under the apple tree with 
anyone else but me till I come marching home.  Don't go walking down lovers' lane with anyone else 
but me, anyone else but me, anyone else but me,  Don't go walking down lovers' lane with anyone 
else but me till I come marching home.  I just got word from a guy who heard from the guy next 
door to me, that a girl he met just loves to pet, and it fits you to a "T". So don't sit under the apple 
tree with anyone else but me till I come marching home.  Then we'll go arm in arm, and Sit down 
under the apple tree, Baby, just you and me, when I come marching home.  (She) Don't give out 
with those lips of yours yo anyone else but me, anyone else but me, anyone else but me, No No No!  
Lots of girls on the foreign shores,  You'll have to report to me When you come marching home.  
Don't hold anyone on your knee,  You better be true to me,  You better be true to me, you better be 
true to me.  Don't hold anyone on your knee,  You're getting the third degree When you come 
marching home.  You're on your own where there is no phone,  And I can't keep tab on you.  Be fair 
to me, I'll guarantee This is one thing that I'll do:  I won't sit under the apple tree with anyone else 
but you Till you come marching home.  I know the apple tree is reserved for you and me,  And I'll be 
true till you come marching home.” 

(“Don’t Sit Under the Apple Tree” performed by the Andrews Sisters)(2:54) 
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