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“The Good Life” 

 

The American Songbook has many songs dealing with singleness and the joys of marriage. A 

Tin Pan Alley favorite, "The Good Life" was written by Sacha Distel and Jack Reardon in 1962 

and made popular in 1963 by the great Tony Bennett. He gained a #18 hit on the U.S. pop chart 

with it. "The Good Life" has become one of Mr. Bennett's staple songs, and was featured on four 

of his top-selling albums. He even named his 1998 autobiography, “The Good Life,” and that 

was after Bennett had taken the cure for his booze and cocaine addiction. The ironic lyrics speak 

of the so-called “good life” of singleness and freedom, when in fact, the singer tells us the “good 

life” is really being united with someone who loves you. A “good life” is life with a “good wife,” 

and you’d be wise to “kiss-off” singleness, Mr. Bennett tells us at the end of the song: 

 
“It's the good life, full of fun, seems to be the ideal. Yes, the good life, lets you hide all 

the sadness you feel. You won't really fall in love for you can't take the chance. So be 

honest with yourself, don't try to fake romance. Yes, the good life to be free and explore 

the unknown, like the heartaches, when you learn you must face them alone. Please 

remember I still want you, and in case you wonder why. Well, just wake up, kiss that 

good life goodbye.” 

 

(“The Good Life” performed by Tony Bennett)(2:15) https://www.amazon.com/The-Good-

Life/dp/B00F878SMM/ref=sr_1_2?s=dmusic&ie=UTF8&qid=1470433425&sr=1-

2&keywords=The+Good+Life+Tony+Bennett  

 

The German poet and writer Johann Goethe (1749-1832) wrote concerning the Song of Songs: 

 

“It is the most tender and inimitable expression of graceful yet passionate love that has 

come down to us” (West-Eastern Divan, 1819). 

 

The Song of Songs gives us the romantic valentine tone of the entire Biblical Songbook in its 

very first song (SS 1:2-4), where we read the passionate exclamation of a young single woman 

for union with her young man: 

 
(Her) “Let him kiss me with the kisses (nasaq)(smother me with kisses) of his mouth for 

your love (your love-making, caresses) (dadayim) is better than wine. How wonderful is 

the scent of your oils; your name is poured out oil. Therefore, the young women love 

(ahab) you. Draw me after you, let’s run! The king has brought me into his bedroom.” 

http://en.wikipedia.org/wiki/Sacha_Distel
http://en.wikipedia.org/wiki/1962_in_music
http://en.wikipedia.org/wiki/1963_in_music
http://en.wikipedia.org/wiki/Tony_Bennett
http://en.wikipedia.org/wiki/Billboard_Hot_100
https://www.amazon.com/The-Good-Life/dp/B00F878SMM/ref=sr_1_2?s=dmusic&ie=UTF8&qid=1470433425&sr=1-2&keywords=The+Good+Life+Tony+Bennett
https://www.amazon.com/The-Good-Life/dp/B00F878SMM/ref=sr_1_2?s=dmusic&ie=UTF8&qid=1470433425&sr=1-2&keywords=The+Good+Life+Tony+Bennett
https://www.amazon.com/The-Good-Life/dp/B00F878SMM/ref=sr_1_2?s=dmusic&ie=UTF8&qid=1470433425&sr=1-2&keywords=The+Good+Life+Tony+Bennett
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Some translations have “smother me with kisses” which Lloyd Carr thinks better expresses the 

intensive Hebrew construction here (Song of Solomon, 1984). “Your love” can also be translated 

“your breasts” (dadayim) since the word for “love” and “breast” comes from the same root 

(dodim). So the context of our verse warrants the inference of “love” to be “love-making” or 

“caresses” with physically erotic connotations rather than “love” in the abstract or spiritualized 

or disembodied sense (cf, SS 4:10; 5:1 and 7:12). God has given us one entire book of the Bible, 

the Song of Songs to illustrate proper romance and love. There is nothing like it in the Scriptures. 

 

“I’ll Take Romance” 

 
“I’ll take Romance” is a film waltz tune written by Ben Oakland and Oscar Hammerstein for the 1937 

movie I’ll Take Romance starring Melvyn Douglas. The song is a gentle, yearning ballad for love 

while one is young enough to give one’s heart away. Frequently performed by the top popular singers 

in numerous movies this is a romantic favorite and it helps set the tone for our look at the Song of 

Songs. Here is Peter Palmer, Li’l Abner on stage and screen to sing for us. Palmer, a Christian man, 

played tackle on the University of Illinois champion football team in the early 50s, and for all the 

home games in l953, as a voice major, he sang the National Anthem in his football uniform before 

each home game. 

 

“I'll take romance while my heart is young and eager to fly I'll give my heart a try, I'll take 

romance. I'll take romance while my arms are strong and eager for you I'll give my arms their 

cue, I'll take romance. So my lover when you want me, call me in the hush of the evening. And 

when you call me in the hush of the evening I'll rush to our first real romance. While our hearts 

are young, eager and gay I'll give my heart away and I'll take romance.” 

 

(“I’ll Take Romance” performed by Peter Palmer)(2:47) https://www.amazon.com/Ill-Take-

Romance/dp/B0049YHMIQ/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470433925&sr=1-

1&keywords=I%27ll+Take+Romance+peter+palmer  

 

“Blue Room” 

 

"Blue Room" is a show tune from the 1926 Rodgers and Hart musical The Girl Friend. It was 

featured in the 1948 film Words and Music, where it was sung by Perry Como, who recorded the 

song later that year. The song has also been recorded by Bing Crosby, Tommy Dorsey, Eddie 

Duchin, and Benny Goodman. Mr. Como’s version reached #18 on the pop charts. The song was 

featured in the 1946 movie, The Big Sleep, starring Humphrey Bogart and Lauren Bacall. 

 

“We'll have a blue room, a new room for two room where every day's a holiday because you're 

married to me. Not like a ballroom, a small room, a hall room where I can smoke my pipe 

away with your wee head upon my knee. We will thrive on, keep alive on, just nothing but 

kisses with mister and missus on little blue chairs. You sew your trousseau and Robinson 

Crusoe is not so far from worldly cares as our blue room far away upstairs.” 

 

https://www.amazon.com/Ill-Take-Romance/dp/B0049YHMIQ/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470433925&sr=1-1&keywords=I%27ll+Take+Romance+peter+palmer
https://www.amazon.com/Ill-Take-Romance/dp/B0049YHMIQ/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470433925&sr=1-1&keywords=I%27ll+Take+Romance+peter+palmer
https://www.amazon.com/Ill-Take-Romance/dp/B0049YHMIQ/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470433925&sr=1-1&keywords=I%27ll+Take+Romance+peter+palmer
https://en.wikipedia.org/wiki/Show_tune
https://en.wikipedia.org/wiki/1926_in_music
https://en.wikipedia.org/wiki/Rodgers_and_Hart
https://en.wikipedia.org/wiki/The_Girl_Friend
https://en.wikipedia.org/wiki/Words_and_Music_(1948_film)
https://en.wikipedia.org/wiki/Perry_Como
https://en.wikipedia.org/wiki/Humphrey_Bogart
https://en.wikipedia.org/wiki/Lauren_Bacall
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(“Blue Room” performed by Perry Como)(3:31) https://www.amazon.com/Blue-

Room/dp/B004JFWMVC/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470434395&sr=1-

1&keywords=Blue+Room+Perry+Como  

 

The Song of Songs is either a single, long poem or a collection of ancient Hebrew love songs or 

ballads sung by a woman and a man to each other arranged in a thematic way. This view of the 

structure of the Song is analogous to the musical Cat’s which is based on T.S. Elliot’s 1939 

book, Old Possum’s Book of Practical Cats which is a collection of charming verses on the 

common theme of different names of cats, but still all felines, not a dog in the bunch. 

 

“The Naming of the Cats” 

 

"The Naming of Cats" is the second song of the Andrew Lloyd Webber 1981 musical, Cats. The 

song is a slow, eerie song which uniquely acknowledges the audience and explains to them how 

cats are given their names in rhythmic dialogue from the full company. 

 

“They are proud, however, and they explain to their human visitors who they are and reveal 

that cats have three different names: the one the family uses daily, the more dignified name and 

a secret name. It is the cat's contemplation of the latter that keeps felines in deep thought. The 

naming of cats is a difficult matter It isn't just one of your holiday games You may think at first 

I'm mad as a hatter When I tell you a cat must have three different names. First of all, there's 

the name that the family use daily Such as Peter, Augustus, Alonzo or James Such as Victor or 

Jonathan, George or Bill Bailey All of them are sensible, everyday names. There are fancier 

names, if you think they sound sweeter Some for the gentlemen, some for the dames Such as 

Plato, Admetus, Electra, Demeter But all of them sensible, everyday names. But I tell you a cat 

needs a name that's particular A name that's peculiar and more dignified Else how can he keep 

up his tail perpendicular?  Or spread out his whiskers or cherish his pride? Of names of this 

kind, I can give you a quorum Such as Munkustrap, Quaxo or Coricopat Such as Bombalurina, 

or else Jellylorum Names that never belong to more than one cat. But above and beyond there's 

still one name left over And that is the name that you never will guess The name that no human 

research can discover But the cat himself knows and will never confess. When you notice a cat 

in profound meditation The reason, I tell you, is always the same His mind is engaged in a rapt 

contemplation Of the thought, of the thought, of the thought of his name. His ineffable, effable, 

effanineffable Deep and inscrutable singular name Name, name, name, name, name, name.” 

 

(“The Naming of the Cats”) https://www.amazon.com/The-Naming-Of-

Cats/dp/B000VH17G8/ref=sr_1_fkmr0_1?s=dmusic&ie=UTF8&qid=1470434664&sr=1-1-

fkmr0&keywords=The+Naming+of+the+Cats+Andrew+Lloyd+Webber  

 

An interesting possibility about the Song is that its very title “Song of Songs” implies that there 

were other Hebrew love ballads, and that this particular ballad that we have was just the best one. 

This is a possible interpretation because in the Hebrew using the same noun in the singular and 

plural is a way of expressing the superlative. We see this in “king of kings” (Ezekiel 26:7; Daniel 

2:7), “holy of holies” (Exodus 26:33), “slaves of slaves” (Genesis 9:25), “heaven of heavens” (1 

Kings 8:23), “vanity of vanities” (Ecclesiastes 1:2), “ornaments of ornaments” (Ezekiel 16:7). 

https://www.amazon.com/The-Naming-Of-Cats/dp/B000VH17G8/ref=sr_1_fkmr0_1?s=dmusic&ie=UTF8&qid=1470434664&sr=1-1-fkmr0&keywords=The+Naming+of+the+Cats+Andrew+Lloyd+Webber
https://www.amazon.com/The-Naming-Of-Cats/dp/B000VH17G8/ref=sr_1_fkmr0_1?s=dmusic&ie=UTF8&qid=1470434664&sr=1-1-fkmr0&keywords=The+Naming+of+the+Cats+Andrew+Lloyd+Webber
https://www.amazon.com/The-Naming-Of-Cats/dp/B000VH17G8/ref=sr_1_fkmr0_1?s=dmusic&ie=UTF8&qid=1470434664&sr=1-1-fkmr0&keywords=The+Naming+of+the+Cats+Andrew+Lloyd+Webber
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Furthermore, the Hebrew term for “song” – singular - (shir) is also used for a plural of songs in 

various passages in the Old Testament: 

 

*Psalm 137:3 (“for there our captors asked us for songs, our tormentors demanded songs 

of joy; they said, ‘Sing us one of the songs of Zion.’” 

 

*1 Chronicles 6:31, “These are the men whom David put in charge of the service of song 

in the house of the LORD after the ark rested there.” 

 

*1 Chronicles 25:7, “So the number of them, with their brothers that were instructed in 

the songs of the LORD was 288.”). 

 

And other love poetry can be inferred from Psalm 45; Proverbs 5; Jeremiah 33:10-11 and Ezekiel 

33:32. So in the Song of Songs we may be talking about the best of the Great Hebrew Songbook. 

It is the top of the charts in the Old Testament Church! Indeed, Rabbi Aqiba (40-137), friend of 

Gamaliel’s, concluded in the Mishnah that “all of the Scriptures are holy, but the Song of Songs 

is the Holy of Holies” (Tosephta Sanhedrin, 12:10). Martin Luther, expressing the superlative 

nature of the Song, entitled the book “The Finest Song” (Hohelied).  

 

The collection of love songs contained in the Song of Songs is akin to the development of long playing 

records in l948 by Columbia Records, when, for the first time, a listener could buy just one 33 1/3 

RPM record and get a bunch of songs on that one record without going through a bound book of 

multiple 78 RPM records for the same songs. Appropriately for these lectures, the first LP record ever 

issued was by Frank Sinatra singing 8 love songs from the American Songbook. The album was 

cleverly called The Voice of Frank Sinatra.  But, the Biblical Songbook had Mr. Sinatra beat by 3000 

years when Yahweh issued his collection of love songs bound in just one book – Song of Songs. 

Yahweh’s songs were more numerous, better written, and more sensuous than anything Mr. Sinatra 

could sing. So we don’t need to fumble through the entire Bible to get a selection of divine love 

ballads. The best are right there at our finger-tips in the Song of Songs. As a sop to you classical geeks, 

the first classical LP album was released later that year, after Sinatra - Felix Mendelssohn’s violin 

concerto. So it is Frank “1,” Felix “0.” As an irrelevant side note: In 1909 Irving Berlin wrote a 

popular parody of Mr. Mendelssohn’s “Spring Song” called “That Mesmerizing Mendelssohn Tune” 

which was Mr. Berlin’s biggest seller up to that time. 

 

"Try a Little Tenderness” 

 

One of the songs Mr. Sinatra sang on his ground breaking 1948 album was "Try A Little Tenderness" 

written by Jimmy Campbell, Reg Connelly and Harry Woods. It was first recorded in 1932, by the Ray 

Noble Orchestra. Subsequent recordings and performances were done by such popular singers as Bing 

Crosby, Eddie Cantor, Michael Buble, Jimmy Durante, Mel Tormé, Rod Stewart, Frankie Laine, Al 

Jarreau, Etta James, Tina Turner, Three Dog Night, and even Cyndi Lauper at the Obama White House 

in 2014. It was also performed in the movies Dr. Strangelove and Bull Durham, among other films. 

Probably the most popular version was recorded by soul singer Otis Redding in 1966. This version 

peaked at #25 on a Billboard chart. Redding’s version has been named on a number of "best songs of 

all time" lists, including those from the Rock and Roll Hall of Fame and Rolling Stone's list of the 500 

https://en.wikipedia.org/wiki/Jimmy_Campbell_and_Reg_Connelly
https://en.wikipedia.org/wiki/Harry_M._Woods
https://en.wikipedia.org/wiki/Ray_Noble_Orchestra
https://en.wikipedia.org/wiki/Ray_Noble_Orchestra
https://en.wikipedia.org/wiki/Eddie_Cantor
https://en.wikipedia.org/wiki/Michael_Buble
https://en.wikipedia.org/wiki/Jimmy_Durante
https://en.wikipedia.org/wiki/Mel_Torm%C3%A9
https://en.wikipedia.org/wiki/Rod_Stewart
https://en.wikipedia.org/wiki/Frankie_Laine
https://en.wikipedia.org/wiki/Al_Jarreau
https://en.wikipedia.org/wiki/Al_Jarreau
https://en.wikipedia.org/wiki/Etta_James
https://en.wikipedia.org/wiki/Tina_Turner
https://en.wikipedia.org/wiki/Three_Dog_Night
https://en.wikipedia.org/wiki/Cyndi_Lauper
https://en.wikipedia.org/wiki/Dr._Strangelove
https://en.wikipedia.org/wiki/Bull_Durham
https://en.wikipedia.org/wiki/Otis_Redding
https://en.wikipedia.org/wiki/Rock_and_Roll_Hall_of_Fame
https://en.wikipedia.org/wiki/Rolling_Stone
https://en.wikipedia.org/wiki/The_500_Greatest_Songs_of_All_Time
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greatest songs of all time (#204). A live classic version performed in 1967 at the Monterey 

International Pop Festival is on You Tube. However, the Sinatra version is more authentic and faithful 

to the melody, lyrics and feeling of the song. This is a truly beautiful version by the Voice in 1948 

backed by the lush orchestration of Alex Storhahl with flutist Jack Mayhew. Mr. Sinatra reminds us 

men that our words mean something and a “word that’s soft and gentle to our wives makes the grief 

and the cares of life caused by the privations of the Great Depression and World War 2 easier to bear.” 

 

“In the hustle of the day, we're all inclined to miss Little things that mean so much, a word, a 

smile and a kiss When a woman loves a man, he's a hero in her eyes And a hero he can always 

be if he'll just realize. She may be weary, women do get weary, wearing the same shabby dress 

And when she's weary, try a little tenderness. She may be waiting, just anticipating things she 

may never possess While she's without them, try a little tenderness. It's not just sentimental, 

she has her grief and her care And a word that's soft and gentle makes it easier to bear You 

won't regret it, women don't forget it Love is their whole happiness and it's all so easy, try a 

little tenderness.” 

 

(“Try a Little Tenderness” performed by Frank Sinatra)(3:03) https://www.amazon.com/Try-a-Little-

Tenderness/dp/B003MGWTPI/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470434891&sr=1-

1&keywords=Try+a+little+tenderness+frank+sinatra  

 

“That Mesmerizing Mendelssohn Tune” 

 

In 1909 Irving Berlin wrote a ragtime tune called “That Mesmerizing Mendelssohn Tune” which is 

part of the musical genre called “coon songs.” Coon songs is a generic label for any song with a black 

protagonist. In a coon song, usually a novelty song, the protagonist takes on a stereotypical 

characteristics and behavior to comic or satirical effect. The black (or “blackface”) protagonist is 

identified by various conventions such as proper names usually associated with African-Americans 

(“Mose,” “Ephraham,” “Amos”); code words in addressing (“honey,” “baby”), and black speech 

purported pronunciation and syntax. Berlin purposely choose dialect and code words to identify the 

protagonists of “Mesmerizing” as black. The “dreamy tune” in question, already identified in the lyric 

as Mendelssohn’s is then quoted in the chorus of the song. The comical part of the song, the cultural 

gap between the lyric as Mendelssohn’s music and the song’s black protagonist, was made even more 

explicit in the performance of the song on stage. 

 

“Honey, listen to that dreamy tune they're playin' Won't you tell me how on earth you keep 

from swayin'? Umm! Umm! Oh, that Mendelssohn Spring Song tune If you ever loved me 

show me now or never Lord, I wish they'd play that music on forever Umm! Umm! Oh, that 

Mendelssohn tune. My honey Love me to that ever lovin' Spring song melody Please me, 

honey, squeeze me to that Mendelssohn strain Kiss me like you would your mother. One good 

kiss deserves another That's the only music that was ever meant for me That tantalizin', 

hypnotizin', mesmerizin' Mendelssohn tune Don't you stand there, honey, can't you hear me 

sighin'? Is you gwine to wait until I'm almost dyin'?  Umm! Umm! Oh, that Mendelssohn 

Spring Song tune. Get yourself acquainted with some real live wooin' Make some funny noises 

like there's something doin' Umm! Umm! Oh, that Mendelssohn tune My honey.” 

 

https://en.wikipedia.org/wiki/The_500_Greatest_Songs_of_All_Time
https://en.wikipedia.org/wiki/Monterey_International_Pop_Festival
https://en.wikipedia.org/wiki/Monterey_International_Pop_Festival
https://www.amazon.com/Try-a-Little-Tenderness/dp/B003MGWTPI/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470434891&sr=1-1&keywords=Try+a+little+tenderness+frank+sinatra
https://www.amazon.com/Try-a-Little-Tenderness/dp/B003MGWTPI/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470434891&sr=1-1&keywords=Try+a+little+tenderness+frank+sinatra
https://www.amazon.com/Try-a-Little-Tenderness/dp/B003MGWTPI/ref=sr_1_1?s=dmusic&ie=UTF8&qid=1470434891&sr=1-1&keywords=Try+a+little+tenderness+frank+sinatra
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(“That Mesmerizing Mendelssohn Tune” performed by Bolcom and Morris) 

https://www.amazon.com/That-Mesmerizing-Mendelssohn-

Tune/dp/B00122MQ6Q/ref=sr_1_fkmr0_1?s=dmusic&ie=UTF8&qid=1470435473&sr=1-1-

fkmr0&keywords=That+Mesmerizing+Mendelssohn+Tune+Balcolm+Morris  

 

One Old Testament scholar has written, 

 

“As a symphony of love, the Song of Songs unfolds in five major movements: 1:2-2:7; 

2:8-3:5; 3:6-5:8; 5:9-8:4; 8:5-14.” (Phyllis Trible, God and the Rhetoric of Sexuality, 

1978) 

 

In 787, Patriarch Nicephorous of Constantinople (758-829), at the Second Council of Nicaea, 

defended icons as valuable for worship as he commented on angelic singing in Isaiah 6:2-7 by 

stating: 

 

“Without ceasing and without silence, [icons] praise the goodness of God, in that 

venerable and thrice-illuminated melody of theology.” 

 

While we in the West have found icons to be alien to proper worship, the notion that angels 

singing to Isaiah in Isaiah 6:2-7, communicating theology with melody through vivid images and 

song is a compelling image (cf, Jaroslav Pelikan, The Melody of Theology, 1988). 

 

One Old Testament scholar has written about the Song of Songs, 

 

 “The Song achieves something that medieval Christian culture could not fathom and that 

modern and post-modern culture cannot artfully attain: a man and a woman who maintain 

passionate desire for each other in the context of conventional morality” (Duane Garrett, 

Song of Songs, 2004). 

 

In these presentations on the Song of Songs and popular musical romance, I will attempt to help 

us Presbyterians “refresh our hearts,” as Paul says in 1 Corinthians 16(18) and Philemon 7 by 

gaining a renewed sense of romance by using the best American popular songs, known as the 

“Great American Songbook,” to aid our interpretation of the romantic and sensual poetry in the 

Song of Songs. 

 

So, “Let us sing for joy to the LORD” (Psalm 5:11; 33:1; 81:1; 90:14; 92:4; 95:1; 145:7), 

or as Bildad told Job, may Yahweh “fill our mouth with joy and our lips with laughter” 

(8:21). 

 

Even though passionate romance is at the root of the lyrics of the Song of Songs, there is no word 

in the Hebrew that translates easily into “romance.” In the Song of Songs we find three words 

that resemble our word for the concept of “romance:” 

 

*dadu and its derivatives 

*ahaba and its derivatives 

https://www.amazon.com/That-Mesmerizing-Mendelssohn-Tune/dp/B00122MQ6Q/ref=sr_1_fkmr0_1?s=dmusic&ie=UTF8&qid=1470435473&sr=1-1-fkmr0&keywords=That+Mesmerizing+Mendelssohn+Tune+Balcolm+Morris
https://www.amazon.com/That-Mesmerizing-Mendelssohn-Tune/dp/B00122MQ6Q/ref=sr_1_fkmr0_1?s=dmusic&ie=UTF8&qid=1470435473&sr=1-1-fkmr0&keywords=That+Mesmerizing+Mendelssohn+Tune+Balcolm+Morris
https://www.amazon.com/That-Mesmerizing-Mendelssohn-Tune/dp/B00122MQ6Q/ref=sr_1_fkmr0_1?s=dmusic&ie=UTF8&qid=1470435473&sr=1-1-fkmr0&keywords=That+Mesmerizing+Mendelssohn+Tune+Balcolm+Morris
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*raya and its derivatives. 

 

dadu 

 

Dadu is translated, depending on the context, “love” or “beloved” or “lover” or “impulse of the 

heart,” or more erotically, “sexual affection” or “fondle” or “sensual pleasure.”  It’s the word for 

“David” - “beloved” of God (SS 4:4, “your neck is like the Tower of David”). The word is used 

appropriately, and thus wonderfully, 36 times in Song of Songs. 

 

dadu is used in the other romantic passages in the Bible: 

 

*Proverbs 5:19, “A loving doe, a graceful deer – may her breasts satisfy you 

always, may you ever be captivated by her love” 

 

*Proverbs 7:18, “Come let us drink deep of love till morning; let’s enjoy 

ourselves with love.”  

 
*Ezekiel 16:8, “Later when I passed by, and when I looked at you and saw that 

you were old enough for love, I spread the corner of my garment over you and 

covered your nakedness.” 

 

*Ezekiel 23:17, “Then the Babylonians came to her, to the bed of love, and in 

their lust they defiled her. After she had been defiled by them, she turned away 

from them in disgust.” 

 

*Isaiah 5:1, LXX = agapetos 

 

dadu’s use in Isaiah 5:1 is very interesting and instructive because this is the so-called “Song of 

the Vineyard” in which Yahweh is speaking to the Old Testament Church in a somewhat 

romantic sense: 

 

“I will sing to the one I love (dadu)(well-beloved), a song (of my beloved) about his 

vineyard; My loved one (dhod) had a vineyard (kerem) on a fertile hillside.” 

 

Here Yahweh is speaking through Isaiah, portraying himself as being in love with his girlfriend, 

Israel, who is described allegorically as a “vineyard,” (kerem) a well-known figure of speech for 

female sexuality (SS 1:6, 14; 2:15; 7:12; 8:11, 12). Isaiah 5 has been a problem for European 

commentators for hundreds of years and the Theological Dictionary of the Old Testament 

suggests that Jewish scribes tried to scrub the Hebrew word for “love” – dadu - from the Old 

Testament, except in the 36 uses in the Song of Songs. In any case, the Hebrew word, dadu, is in 

the Song and it has wonderfully romantic overtones. 

 

aheb 

 

Another relevant Hebrew word giving us a romantic emotional flavor is aheb (ahaba), usually 
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translated “love.” Its use ranges from Yahweh’s love for his people, to love between husband 

and wife, to the carnal appetites of Isaac as a lazy glutton in Genesis 27:4. For our romantic 

purposes it is used to describe: 

 

*Sampson’s feelings towards Delilah (Judges 16:15), “How can you say, ‘I love (ahab) 

you’ when you won’t confide in me?” 

 

*King Xerxes’ feelings towards Esther (Esther 2:17), “Now the king loved (ahab) Esther 

more than any of the other women and she won his favor and approval more than any of 

the other virgins.”  

 

*Elkanah’s feelings towards his wife, Hannah (1 Samuel 1:5), “But to Hannah Elkanah 

gave a double portion because he loved (ahab) her.” 

 

*The fatherly romantic advice to his young son in Proverbs 5:19, “A loving (ahab) doe, a 

graceful deer – may her breasts satisfy you always, may you ever be captivated by her 

love (ahab).” 
 

*Yahweh’s instructions to Hosea to woo Gomer to be his wife (2:14-16; 3:1), “And the 

LORD said to me, ‘Go again, love (ahah) a woman who is loved (ahah) by another man 

and is an adulteress, even as the LORD loves (ahah) the children of Israel, though they 

turn to other gods and love (ahah) cakes of raisins.’” 

 

*In a more shameful manner, it is used by Ezekiel’s to the exiled Israelites about their 

coldness of heart (Ezekiel 33:31-32), “My people come to you, as they usually do, and sit 

before you to listen to your words, but they do not put them into practice. With their 

mouths they express devotion, but their hearts are greedy for unjust gain. Indeed, to them 

you are nothing more than one who sings love (agabim) songs with a beautiful voice and 

plays an instrument well, for they hear your words but do not put them into practice.” 

*It is used to describe prostitution in many places. (cf, Hosea 8:9, (For they have gone up 

to Assyria like a wild donkey wandering alone. Ephraim has sold herself to lovers 

(ahabim).”) 

 

When aheb is used 18 times in the Song of Songs it signifies secular, properly romantic or eros 

love, and not spiritual love. This will be important in the last poem, SS 8:5-7. 

 

raya 

 

The third Hebrew word used extensively in Song of Songs is raya, which can be translated 

“lover,” “darling,” “friend,” “companion,” with the root meaning “to guard” or “care for,” “to 

tend to” with an emphasis on the delight and pleasure that comes with that “caring” 

responsibility. It is the root for the proper name of “Ruth,” meaning “friend” or “close 

companion.” It is used 11 times in the Song to describe a spouse as a special term of endearment 

for either the wife (SS 1:9, 15; 2:2, 10, 13; 4:1, 7; 5:1-2, 16; 6:4) or the husband (SS 5:16), 

usually in the context of the spouse’s physical attractiveness. 
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Outside of the Song the word is only found in: 

 

*Judges 11:37 where it refers to the close companions of Jephthah’s daughter who she 

chooses to spend her last days with, 

 

*Psalm 45:14 where it describes the favored bride-maids in the royal wedding party. 

 

chaber 

 

There is a fourth word, a minor word, used only 2 times in the Song - chaber – which is 

translated “companion” in both places: 

 

*SS 1:7, “why should I be like the one who veils herself beside the flocks of your 

companions.” 

 

*SS 8:13, “O you who dwell in the gardens, with companions listening for your voice.” 

 

but it means a “very close bonded companionship.” Fundamentally, it means “to join or unite 

together.” In other parts of the Bible, chaber is use to describe: 

 

*the relationship between Daniel and his three friends (Daniel 2:17, “Then Daniel went to 

his house and made the matter known to Hananiah, Mishael and Azariah, his 

companions.”).  

 

*the bond that the love of Yahweh creates among people (Psalm 119:63, “I am a 

companion of all who fear you, of those who keep your precepts”);  

 

*the unity of the Israelites to fight against the Benjaminites - “united as one man” (Judges 

20:11). 

 

*But most important for us is, chaber is used as a synonym for “wife” in Malachi 2:14, 

“Because the LORD was witness between you and the wife (ishshah) of your youth, to 

whom you have been faithless, though she is your companion and your wife by 

covenant.” 

 

Another interesting Hebrew word is pathah which is usually translated “persuade,” “entice,” 

“flatter,” or “allure,” which does not appear in the Song of Songs but in Genesis 34:3, “His heart 

was drawn to Dinah daughter of Jacob, and he loved (pathah) the girl and spoke tenderly 

(pathah) to her.” and Hosea 2:14, “Therefore, I am now going to allure (pathah) her, I will lead 

her into the desert and speak tenderly (romantically) to her”), and Exodus 22:16, “If a man 

allures (entices) a virgin who is not pledge to be married and sleeps with her, he must pay the 

bride price, and she shall be his wife.” and Judges 19:3, “her husband went to her to persuade 

(pathah) her to return. He had with him his servant and a couple of donkeys. She took him into 

her father’s house and when her father saw him, he gladly welcomed him.” The word can also be 
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translated negatively as “deceive” or “seduce” in Exodus 22:16. pathah is the equivalent to our 

word “woo.” The ability to court or allure or “woo” - from the Anglo-Saxon root wogian 

meaning “to bend” or “incline toward” - a woman is a godly male virtue demonstrated in 

Proverbs 5 and Song of Songs and Hosea. 

 

The point of this quick word study is that it shows us that regardless of how one interprets or 

structures the poetry of the Song of Songs, it is a book of secular love between two Old 

Testament Church lovers. Contained in the 117 verses of the Song are explicit words meaning 

secular “love” or “bonded companionship” 67 times. That means that more frequently than in 

every other verse, the Song of Songs exclaims that it is God’s book of romantic love. 

 

 

 


